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Editorial 
 
 

National Webinar on 

Imparting Value-Based Education through Literature and Language 

8th& 9th June, 2020 

 

 

 When we least expect it, life sets us a challenge to test our courage and 

 willingness to change   

 —Paulo Coelho  

 

As the world battles the pandemic, we are forced to introspect the many and subtle 

aspects of life which had taken a backseat in our pursuit of ambitious and 

materialistic lives. The ebb and flow of civilizations and the evolution of human life 

is preserved in stories—in myths and legends, fables and parables, and in religious, 

secular, and historical narratives. Stories make us realize what we are and what we 

should be, and the narratives shape our lives and in turn get shaped by our lives and 

the ideals we aspire to achieve. Amidst the psychic anxiety and existential 

uncertainty, the pandemic situation compels to understand and interpret the inner 

realm. Most of us would have given a thought about our perspectives of the outer 

world and our control over them, yet we are trying to come to terms with the 

situations that have come in the guise of the new normalcy. In due course, we will 

hone new skills and the technical knowledge to keep the academic wheels turning. 

We are pressed now as academicians to view from the prism of the existential 

challenges and understand the outcomes of the education we have been imparting 

so far, but somewhere we did give our students those implicit lessons of life that still 

gives them solace and resilience in these depressing and challenging times. Yet, there 

is a lacuna that needs to be filled and there are many questions to be answered. 

 

Literature and language are, thus, essential tools to understand the complexities of 

life and make sense of its varied nuances. The trying and testing times of Covid-19, 
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and the unprecedented global lockdown have forced us to pause and reflect. While 

the inextricability of literature and language is time-tested, the crisis has given us an 

occasion to assess the relevance and efficacy of literature in instilling confidence, 

courage, and tact among people, and enable them to negotiate the vicissitudes of life. 

The crisis has also brought into focus the crucial issue of the Appropriacy of 

language, and its importance in enhancing the morale of the people, especially when 

they are engaged in a war against an invisible enemy.  

 

Appreciating the imperative of reassessing the role of literature and language in 

imparting and enhancing a sense of criticality and stoicism among the stakeholders 

in the academia, the Department of English of St. Mary‘s College proposed to 

organize this Webinar. The Webinar also sought to dissolve physical boundaries and 

infrastructural barriers and create an intellectual forum where collective learning 

and knowledge sharing become the prime objectives. It also aimed to reinvigorate 

the disregarded facets of human life for creating a society guided by ethics, values, 

and morals. 

 

With this theme in mind when we called for papers, we received a considerable 

number of papers. The selected research papers could be segregated into three 

categories:  

 

1. Literature that imparts values or that has potential source of teaching values  

2. Children‘s Literature   

3. Language Studies.  

 

Among many papers we received, we have selected the best fits and they include,  

 

―Eye-Catching Titles in Robin Sharma‘s Who Will Cry When You Die?‖ by Ms G Chris 

Lenina Peters. This paper studies the stylistic aspects of the sub-titles where the 

focus is on the attention-grabbing titles that reflect his life lessons that coax the 

readers by his way of communication. Reflective and philosophical life lessons are 
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coached in interesting language to make the content more attractive and effective. 

Dissecting the use of these devices reveals their pedagogic value in instruction and 

inspiration.  

 

―Perseverance of Values in Apocalyptic times in Richard Matheson's I Am Legend― by 

Mr Sai Kiran explores the pedagogic aspects of I Am Legend by Richard Matheson 

which tells the tale of Robert Neville and his survival, and eventual death in the face 

of a zombie apocalypse caused by the spread of a deadly bacteria. The novel is a 

fitting example of a situation where there is a breakdown and decline of all societal 

structures, humanity, and life itself.  

 

―Resilience as a Life Skill in Shaw‘s Pygmalion: A Deliberation‖ by Ms P V S Lakshmi 

is a deliberation upon this intrepid spirit and fortitude of humans, with reference to 

the play Pygmalion by George Bernard Shaw. The paper aims to depict the resilient 

spirit of mankind, what it takes to live the ‗new normal‘, imperative in the aftermath 

of exigencies, through Shaw‘s cockney flower girl, Eliza Doolittle.  

 

―The Values and Logic of Sacrifice: History in the Movie Padmavat‖ by Dr Maithry 

Shinde explores the logic behind the sacrifices in religions and countries in general 

and through the historical character in the movie, Padmavat in specific. The paper 

brings the women‘s agency in the centre in the context of an act that remains unsung 

in the history books of the nation. 

 

―Situational Crisis and Resilience: A Study of the Selected Fiction from India‘s 

Northeast‖ by Mr D Ramakrishna studies the portrayal of situational crisis and the 

levels of resilience in James Dokhuma‘s The Beloved Bullet (2005) and in Easterine 

Kire‘s novels, Mari (2010) and Bitter Wormwood (2011).  

 

Ms Shikha Maharshi‘s paper ―Crisis, Life Skills and an Eighteenth Century Odia 

Hagiography; Chaurasi Agya‖ explores an eighteenth century Odia hagiography 

called Chaurasi Agya (Eighty Four Orders) written by Sudarshan Das based on the 
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life of Saint-mystic Jasobanta Das who lived and wrote in the sixteenth century 

Odisha. The hagiography abounds with stories of miracles and shows how ordinary 

people with extraordinary faith in God can acquire strength and are eventually 

successful in overcoming their trouble and finally manage to live a fulfilled life.  

 

―Morality and Ethics: Folktales from India and Russia‖ by Ms Saswati De examine 

and analyse the concept of morality and ethics cutting across two different nations 

and cultures – India-Bengal and Russia through selected stories from Reverend Lal 

Behari Day‘s Folktales of Bengal and Verra Xenophontovna and Kalamatiano de 

Blumenthal‘s Folktales from the Russian.  

 

Employing empathy as a major lacuna in creating marginal men, Dr Sudha‘s and Dr 

Rachel‘s paper analyses the lives of immigrants in ―Lack of Empathy: the Major 

Reason for Creating Marginal Men a Study of Rudyard Kipling‘s The Jungle Books 

and Shishir Kurup‘s Assimilation”.  

 

Children‘s literature occupies a special position in any language as it is the most 

challenging and testing literature. Among the papers we received on children‘s 

literature, ―Evolution in Children‘s Literature-Reflecting the Times‖ by Ms S 

Padmavathi narrates the evolution of children‘s literature chronologically.  

 

―Imparting Value-Based Education through Children‘s Literature, Roald Dahl‘s –

Charlie and the Chocolate Factory‖ by Ms Medha explores Roald Dhal, an eminent 

children‘s writer. Charlie and the Chocolate Factory written in 1964 brings the 

importance of values, family and human relations and this is well-portrayed in the 

paper.  

 

Ms. K. S. Rajashri‘s paper ―Impact of Cartoons on Young Children: With Special 

Reference to Doraemon‖ scrutinizes the impact of cartoons in general and Doraemon 

in specific in developing certain values like accepting failure, accepting imperfect 

people and  significance of friendship among children.  
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Papers on language studies include, Ms D Lakshmi Karthika‘s paper on 

―Storytelling: An Effective Pedagogical Tool to Face Crisis‖ scrutinizes her personal 

experiment in the English classroom where she used story telling as a pedagogical 

tool.  

 

Dr. E. Krishna Chaitanya through his paper ―ESP Training for the English Language 

Teachers: A Need for a Pedagogical Shift in Language Teaching‖ argues for a special 

training for the teachers to teach English for special purposes. 

 

The paper ―Integrating Popular Culture as a Pedagogic Tool for Imparting Values‖ 

by Prof. Y. L. Srinivas and Ms. Yamini explores a very innovative and interesting 

strategy for inculcating values using the popular songs from movies. The attempt is 

to instill the objective values through an implicit demonstration and suggestion 

while bringing the popular culture into the classroom.  

 

About the College 

 

St. Mary‘s Educational Society established in the year 1982, was founded with the 

mission to identify and nurture talent, hone knowledge and skill potential of 

students and teachers, and create change leaders for society. Over the years, St. 

Mary‘s Education Society has been growing from strength to strength, placing on 

record many success stories by facilitating education driven by values and ethics. 

Shaping students to face global challenges has been its forte, and hence, the 

institution promotes Higher Education while catalyzing students‘ admissions in 

premier institutions across India and abroad. But over and above that, the college is 

well-reputed for its innovative teaching and learning practices, research and 

development endeavors and extra-curricular excellence. This Webinar is an attempt 

to strengthen the collaborative and interactive teaching and learning practices, while 

keeping pace with the rapid changes in the contemporary education scenario.  
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Papers Presented 
 

Eye-Catching Titles in Robin Sharma‘s Who Will Cry When You Die? 

G Chris Lenina Peters 

 

Abstract 

 

Rhetoric is the study and art of writing and speaking persuasively. It aims to inform, 

educate, persuade, or motivate specific audiences in specific situations. This paper 

explores unusual and remarkable rhetorical tactics used by Robin Sharma in framing 

his chapter titles in his Who Will Cry When You Die? Persuasive techniques are used 

by the author by employing unconventional language and imagery to evoke readers‘ 

minds. The focus will be on the stylistic aspects of rhetoric described by Aristotle. 

According to Aristotle, Rhetoric involves the use of many stylistic devices to make 

the language more attractive, instruct, persuade, and influence the audience. Robin 

Sharma employs attention-grabbing titles to his life lessons in his book and coaxes 

the readers by his way of communication. The readers get   his words which are 

about daily routines or practices, but he tries to instruct and help us tobe a better 

person and live a joyful life before we leave this world. Reflective and philosophical 

life lessons are couched in interesting language to make the content more attractive 

and effective. Dissecting the use of these devices reveals their pedagogic value in 

instruction and inspiration. 

 

Keywords: Rhetoric, Persuasion, Language, Imagery, Life Skills, Practices, 

Philosophy 

 

Introduction 

 

The word Rhetoric originates from the Greek term ‗Rhetor‘, which means the 

speaker who uses the art of persuasion in writing or speaking (Halliwell 51). 

Aristotle in his Book I and II of Rhetoric focuses on Ethos, Pathos, and Logos which 
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are the elements of persuasion (Gross 13). Aristotle in Book III elaborates on Lexis, 

which is the style of saying and on Taxis, which is the arrangement of words. This 

paper will focus on Lexis which Aristotle focuses on from chapters 1-12. Lexis refers 

to the ―way of saying something‖ in contrast to logos, ―what is said,‖ and is usually 

translated ―style.‖ (Kennedy 193) Aristotle uses lexis in a broad sense of how 

thought is expressed in words, sentences, and a speech. Aristotle talks about the use 

of figures of speech and other stylistic devices in chapters 1-12, such as Metaphora, 

Eikōn, avoidance of frigid language, usage of appropriate connectives, Onkos, and 

Syncopia, visualization. 

 

Robin Sharma is an Indian born, Canadian writer and a speaker; he is well known 

for his The Monk Who Sold His Ferrari. He is widely considered as one of the world‘s 

top leadership and personal optimization advisors, his clients include famed 

billionaires, professional sports superstars, and Fortune 100 companies. His 

bestsellers are in over 92 languages, read across the world. He is the founder of 

Sharma Leadership International training company. 

 

Who Will Cry When You Die? is a book written by Robin Sharma, which was first 

published in 1999. It falls under the self-help genre. This book is divided into 101 

lessons; each of it is a life lesson for an individual where there is an instruction 

followed by an anecdote or incident explained by the author to his audience. He 

talks about difficult situations faced in the personal and professional lives of 

individuals; he suggests readers how to tackle them in their day to day lives through 

his life lessons. These life lessons would enable the development of an individual‘s 

personality or personal skills, as readers discern the treasure of wisdom which 

would enhance the value of their professional, personal, and spiritual aspects of life. 

They are filled with insights and quotes from great people. The language and diction 

are quite clear, precise in a simple language with a touch of stylistic devices used in 

framing the book. 
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The self-help genre focuses on the development or improvement of an individual on 

their own in financial, emotional, and worldly wisdom aspects through psychology. 

This genre offers solutions for social and psychological well-being. Self-help authors 

entrust their readers with techniques based on certain beliefs and philosophies and 

by sharing their own experiences. We see proverbs or quotes collected from diverse 

cultures by the authors to represent emotional, ethical, and realistic suggestions. 

Sharma in almost all his works employs maxims or philosophical quotes from 

diverse people and cultures across the world. In his book, he quotes popular figures 

like Aristotle, Mahatma Gandhi, Stephen Hawking, Confucius, Sophocles and 

Thomas Henry Huxley etc. Sharma simplifies wisdom literature and makes it more 

accessible to the average reader. The language used in Who Will Cry When You Die? is 

simple and not tedious and is arranged into short lessons matching the modern 

man‘s span of attention. He uses ‗Syncopia‘ rather than ‗Onkos‘, lexical devices to 

convey his message with clarity, he makes his point without using long or extended 

discussion. ‗Onkos‘ means expansiveness or bulk, ‗Syncopia‘ means conciseness 

(Kennedy 209). 

 

Stylistic Devices in Robin Sharma‘s Titles 

 

Lexis in general terms can be described as a language composed with facts to make it 

more effective or persuasive to the audience. This would even lead to emotional 

appeals as it seems natural to the readers (Cope 4). Lexis could be seen as a virtue of 

style, which is to be correct, clear, and appropriate. 

 

Robin Sharma employs attention-grabbing titles to his life lessons in his book and 

wins over the readers by his way of communication (Halliwell 53). He produces 

impressions in the minds of his audience by evoking certain feelings like, sympathy, 

empathy, compassion, tranquillity, kindness, and others which are considered as a 

matter of great significance. 
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Reflective and philosophical life lessons are couched in interesting language in order 

to make the content more attractive and effective. The object here is how Robin 

Sharma uses stylistic devices in his 101 life lessons of Who Will Cry When You Die?  

 

―When you were born, you cried and the world rejoiced. Live your life in such a way 

that when you die, the world cries and you rejoice.‖ (Sharma p.1) He begins with a 

quote from his father, which emphasises the importance of the purpose of our 

existence on earth, how many can we inspire in our life by our deeds, what legacy 

you will leave behind in this world after you breathe your last? He talks about the 

regrets what we may face in our lives by not leading it the way we want to. Here he 

begins by employing ‗Paroimiai‘ (Kennedy 225) which is a Greek term for a proverb 

or philosophical quote which is seen as a very vital instrument in persuading the 

audience, as we see here at the beginning of the first lesson he brings words of 

wisdom to captivate the minds of the audience. The title itself is a rhetorical 

question; it attracts the readers to introspect about one‘s life. As a self- help book it 

guides the readers to reflect upon their lives and make changes based on the 

principles and guidelines it offers. It acts as a manual or a handbook for readers to 

navigate through the difficulties and complexities of life. Instead of giving 

particularised advice these general directives for success and well-being. The author 

draws the attention of the readers by using persuasive titles to his life lessons. 

 

Metaphora in ―Care for the Temple‖ (37) 

 

Metaphora (Metaphor) in Greek literally means to describe an object or action which 

is not true but helps in explaining or comparing the idea. (Kennedy 199) In Sharma‘s 

15th life lesson, he uses this figure of speech to make it more instructive. The 

‗Temple‘ is seen usually as something related to a religion or a sacred space, or a 

place where people go to worship a deity. Here he applies Metaphora to the title, 

which is rather about the body of an individual and he compares it to the Temple 

which is holy in an aspect of keeping our body healthy. He uses the image of the 

body as a Temple, the self or soul becomes the ruling deity or divine presence in the 
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temple. As he calls an act of going to the gym as ‗daily pilgrimage‘, which is actually 

not, but it could be considered that ‗in a sound body rests a sound mind‘. 

(Sharma37) ―Those who don‘t make time for exercise must eventually make time for 

illness.‖(38) Religious terminology is used for the sake of personal well-being as 

something sacred, as he describes everyday life as the language of religion and 

ritual. 

 

Eikōn in ―See Your Day as Your Life‖ (163) 

 

Eikōn (image) in Greek means ‗likeness‘ or ‗Simile‘. A simile can be seen as 

something similar to a metaphor with a slight difference (Kennedy 205). The author 

uses Eikōn which is a simile to make it more vivid and interesting to the readers. He 

tries to draw a parallel between one whole day and complete life, by talking about 

the importance of time and days well spent would be like a ―beautiful necklace of 

pearls‖ (Sharma 163). The day is seen as a microcosm for the whole life we live. He 

advises his readers to, invest in it wisely. Every day decisions are to be lived with a 

bigger picture in our mind. By giving this image of a day we will be able to view our 

whole life. Change in one‘s life would take place the moment an individual thinks of 

it, but it takes weeks, months, or even years to maintain that decision throughout 

life. The best decision made would be the reason for you to live your life to the 

fullest. 

 

Hyperbole in ―Have a Living Funeral‖ (145) 

 

To have a living funeral is a mere exaggeration that readers understand as a 

hyperbole (figure of speech) (Kennedy 225) and a paradoxical statement because it 

brings together opposite concepts of ‗living‘ and ‗funeral‘. An individual has to 

remember the reality of death, as we are mortals, the author advices the readers to be 

prepared to face it. By using the paradoxical statement, ―a living funeral‖ the 

remembrance of death is exaggerated by the author. The simple truth is to know or 

realise the importance of life. By this, he does not want us to be gloomy and 
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depressed about death, but this consciousness about death makes us take our life 

seriously and help us live life to the fullest. He wants the readers to live a conscious 

life always keeping in mind the bigger picture. 

 

―Remember That Recreation Must Involve Re-creation‖ (184) 

 

An interesting title is used to attract the attention of the readers; the literary 

technique of wordplay is evident here. As he says, recreation should re-create or 

restore and bring back to life with a sense of positivity and full of energy. Recreation 

is not to do with the outside or bodily, but it‘s all about rekindling your inner fire, 

which improves and soothes your soul. As Plato noted, ―My belief is not that the 

good body by any bodily excellence improves the soul, but on the contrary, that the 

good soul, by her own excellence, improves the body‖ (Sharma 184). He uses knack 

of wordplay in framing this title, his unique choice of using words to entitle his life 

lessons make them more attractive and interesting (Kennedy 197). 

 

Unconventional Use of Language 

 

Robin Sharma uses the unusual and peculiar image of ―getting behind people‘s 

eyeballs‖ (73) in describing empathy. The commonly used adage to describe 

empathy is to ―walk in another person‘s shoes.‖ The emphasis in this common idiom 

is empathising with the experiences of another person, but the stark image of getting 

behind someone‘s eyeballs suggests, the attention is upon empathising with and 

being open to another person‘s point of view (Cope14). He uses creative and flexible 

language without being frigid. 

 

In his lesson, ―Write a Legacy Statement‖ (137) he talks about the purpose of existing 

or living this life which needs to be comprehended. It tells us what we can create 

when we are in this world. What we can leave behind or set as an example for this 

world? This would bring us out of regrets, sadness, and disappointments and give 

us a satisfactory and happy end to our life. Living life is described as writing a 
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legacy. Writing a legacy is to leave a mark in this world or to leave a legacy. Life is 

seen as a blank paper or a slate in which what we write would determine our 

destiny. Living a full life and leaving a legacy is described as the action of writing a 

legacy statement. There is no frigidity in the language and he tries to deal with each 

topic in a simple and interesting way by which he can captivate the readers 

(Kennedy 202). 

 

Conclusion 

 

The author used various stylistic devices to frame the chapter titles in the book to 

grab the attention of the audience or readers. He makes it more interesting by using 

imagery. He tells us that we can exist in the lives or hearts of our loved ones by 

letting them treasure and cherish the way we lived our lives, through our habits and 

virtues, etc., by using rhetorical devices and emotions, he appeals to imbibe life skills 

into the minds of readers (Gross 5). Education should be comprehensive, going 

beyond the assigned curriculum. The essential goal of teaching values is to ensure 

that they have been effectively communicated. The mode of communication used in 

teaching values is of paramount importance for it to produce positive results. 

Sharma draws from various wisdom traditions, historical personages, simplifies and 

appropriates it for the modern lifestyle. He accomplishes this by using diverse 

rhetorical devices. The teaching of life skills would be made more effective by 

employing stylistic devices, rhetoric, and figures of speech. 

 

Endnotes 

Aristotle deals with Anti-thesis, actualization (Energia is motion), Proverbs, Hyperboles, 3 genres of 

oral and written language which are deliberative, judicial, and epideictic. 
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Storytelling: An Effective Pedagogical Tool to Face Crisis 

D Lakshmi Karthika 

 

Abstract: 

 

Language enriches communication and thereby enhances an individual‘s 

understanding of the world around him or her. It helps to gain insight into various 

aspects of life which contribute to an overall development of the individual. One can 

visualize many situations which spring from inherited poverty, deprivation of 

relationship, societal conditions…etc. which adversely affect the status of life. 

Individuals who are pushed into such difficult situations will be able to successfully 

face the crisis by building self-confidence.   

 

Story telling is a powerful and effective pedagogical tool which enhances the 

learning environment. It captures the interest and aids in better understanding of the 

concepts.  Since, every story has a lesson to teach and a moral to preach, it boosts the 

positive attitude and strengthens the confidence of an individual. 

 

This paper aims at demonstrating the power of storytelling as a pedagogical tool in 

instilling confidence and values in an individual which are instrumental in 

influencing course of life in a positive way. This is explained through three eminent 

works i.e. Panchatantra, Yoga Vasistham and Mahabharatha (Santhi Parva) as point 

of reference and the scientific view of Storytelling. I have also conducted a survey 

with the hypothesis that storytelling is an effective tool of pedagogy which is 

influential in moulding the students. 

 

In the first part of my paper, I have explained about the importance of eternal values 

and storytelling. In the second part I have elucidated my view by quoting 

authoritative texts and contemporary scientific research which consistently and 

emphatically support my view. The third part of my paper contains the survey that I 

have conducted. 
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Introduction: 

 

Values are eternal which are pivotal in shaping the future by giving direction and 

purpose to one‘s life. Imparting unchanging values is essential for holistic 

development of an individual. Value based education enhances the learning process, 

enriches knowledge of the world around him/her and equips an individual with the 

discriminatory capacity, necessary to differentiate between good and bad. Value 

based education is the need of the hour as the element of in-humanism in various 

forms is creeping into the humans. 

 

Teacher is instrumental in instilling values and moulds the students to live a value 

embedded life so that they become responsible citizens of the country abiding ethical 

and moral values. 

 

Storytelling, over eons of time is taken to demonstrate such values, morals and ethics 

and has never lost its importance. Stories embedded with values resonate with the 

values inherently lying dormant in the heart as stories appeal to the heart and the 

intellect. The capacity of the teacher as a teacher comes out when the tool of 

storytelling is used skilfully in making an everlasting imprint of morals and values 

which reside harmoniously and permanently in the student. 

 

Story Telling  

 

The story telling tradition can be traced back to times immemorial. Stories are deep 

rooted not only in the Indian psyche but world over and reflect the experiences, 

traditions, culture, society, values, morals and ethics etc. Stories embedded with 

values are beyond religion, caste, gender, age etc.  
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Storytelling is an effective means of communication which has the power to 

motivate, influence and inspire the listener and build self-confidence. According to 

Pamela Rutledge, Psychologist, ―Stories have always been a primal form of 

communication. They are timeless links to ancient traditions, legends, myths etc. and 

connect us to a larger self and universal truth.‖ 

 

Narration plays an important role in setting up a common ground of understanding 

for the students, amplifies their inquisitiveness and creates congenial learning 

environment. A story when narrated skilfully, ameliorates cognitive capacity, taps 

the undivided attention of the students, prevents detouring of their mind and helps 

them to comprehend the message, concept or an idea being conveyed.  

  

Storytelling is an art and science as well. Rob Biesenbach, in his book, ―Unleash the 

power of Storytelling.‖ says, ―That‘s one of the beauties of storytelling – it‘s as much 

an art as it is a science.‖ 

 

Art – The way a story is narrated fosters the imaginative power and sets a common 

ground for reflection.  

 

Science – It has been proved through scientific observations that when we listen to a 

story, chemicals are released in the brain and these chemicals help the listener to 

relate to the narrative.  

 

According to Jerome Bruner, cognitive psychologist, when facts are told in the form 

of stories, it is 22 times more likely that we remember them. This is because a story 

gives the bird‘s eye view of a concept or an idea. 

 

Crisis 

 

It can be a natural or man-made phenomenon and is the way a person, group, area 

or nation grapples with a situation and cannot be restored to normalcy without 
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external help. Crisis can be an outcome of many factors and situations which spring 

from within oneself, inherited poverty, deprivation of relationship, societal 

conditions etc. There can be many shades, intensities of crisis but one can face and 

overcome such situations audaciously through confidence. James and Gilliland 

(2005), defines ―Crisis is a perception or experience of an event or situation as an 

intolerable difficulty that exceeds the person‘s current resources and coping 

mechanisms.‖ 

 

Explanation 

 

To elucidate the importance and influence of storytelling and how it instils 

confidence to face crisis, I substantiate my idea/argument with examples from 

Panchatantra, Yoga Vasistha and Mahabharatha (Santhi Parva). The context in which 

these three remarkable works sprang to life is vital in order to understand the power 

of storytelling in changing the course of one‘s life .i.e. re-orientation. Even though 

they belong to different periods in history, the eternal values embedded in these 

stories are valid for all the times. Societies may change, the nature of crisis may 

change but the underlying truth will not change and hence the issues involved in 

these books are beyond time. 

 

i) Panchatantra – It is the world‘s oldest collection of stories believed to have written 

by Vishnu Sharma in Sanskrit. It is an anthology of 84 animal stories which are a part 

of Niti Shastra. 

The central idea/theme of Panchatantra is overall development of a man based on 

the five principles/tantras portrayed through stories demonstrating ethical values 

and social order. 

i. Loss of friends 

ii. Gaining friends 

iii. Causing discord between friends 

iv. Separation 

v. Union 
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Context: A King named Sudarshan was depressed as his three sons were ignoramus. 

He wanted a teacher who could educate his sons. Having known of a person called 

Vishnu Sharma who is capable of ameliorating the situation, summons him. Vishnu 

Sharma offers to address the crisis adequately. He devises a novel method of 

teaching i.e. through stories as the traditional teaching method may take a long time 

and could be incomprehensible for the princes to comprehend who have childlike 

comprehension. 

 

 

 

 

 

 

 

 

 

In a given period of time, Vishnu Sharma enlightened the princes with the 

knowledge of wisdom and principles of statecraft through narration of animal 

stories there by instilling confidence and resolving the crisis. 

 

ii) Yoga Vasistham  

 

 It is so ancient that this is reputed to have been written by Sage Valmiki. Yoga 

Vasistham is the teachings of Sage Vasistha to Prince Sri Rama. 

 

Context: After returning from the tour of the kingdom to know the ground realities, 

the young prince, Sri Rama, gets disheartened seeing the sufferings and realities of 

human life. During this time, Sage Vishwamitra visits Ayodhya and approaches 

Dasaratha with a wish to which Dasaratha readily gives his consent without 

knowing the details of the wish. On knowing the purpose (To kill the Raakshasas 

who were constantly creating havoc preventing him from doing his rituals) of the 

CRISIS 

The King 

All his three sons were foolish with lack of comprehension and statecraft. He 

was worried about the future of his kingdom because none of his sons were 

competent enough to ascend  the throne.  
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sage‘s visit, Dasaratha expressed his opinion in explicit terms that they were too 

young to accompany him and that Sri Rama is in pensive mood divesting from 

princely duties and keeping himself alone. When Dasaratha expressed his 

helplessness, Vishwamitra suggested that the court sage, Vasistha may be 

summoned to counsel Rama and elevate him from his withdrawal mood through 

knowledge.  

 

Vasistha readily complied with the request of the king  took up the task of 

counselling by teaching the lessons of life, addressing all his queries regarding 

problems of life, death, human suffering etc by narrating stories. 

 

 

 

 

 

 

 

 

 

 

Sage Vasistha, in a reasonably short period of time could get the desired result by 

infusing knowledge through storytelling and restore confidence in Rama by 

elevating his mood to the stage of a brave prince and averted an impending crisis.  

 

iii) Santhi Parva (Mahabharatha) 

 

It is the twelfth of the eighteen books of Mahabharatha written by Sage Vyasa. 

Santhi Parva explains the duties of a King, the rules of conduct and the right 

behaviour and rules to achieve Moksha. 

 

CRISIS 

Vishwamitra 
Dasaratha Shri Rama 

He has given his word 

to the Sage 

Vishwamitra that he 

would send his sons 

along with him. 

He was not in a position to 

take up any Royal duties 

because he was withdrawn 

and dejected as a result of the 

tour of the kingdom 

The raakshasas were 

creating havoc in his 

ashram . They are to 

be eliminated 
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Context: Santhi Parva is set after the war is over. Even though Yudhistira wins over 

all his enemies through valour and bravery in kurukshetra war, he is filled with 

remorse seeing the scale of destruction in the war which eliminated his cousins and 

gurus. He on various occasions, his brothers and wife try to convince him to take up 

the role of an emperor but Yudhistira refuses to do so. He is then taken to Bheeshma 

who is on the bed of arrows. Bheeshma teaches statecraft narrating so many stories 

to drive home the duty of a ruler and the path of Justice. 

 

 

 

 

 

 

 

 

 

 

Discussion – The three books are a point of reference that helps us to understand the 

importance of storytelling. They showcase the crucial role of a teacher in 

enlightening the students. We can see that the crisis situations arising from various 

contexts have been resolved through stories. This proves that whenever people 

wanted to convey complex concepts which are incomprehensible, they have chosen 

the tool of storytelling. Irrespective of the age of the listener [The three princes – 

Young boys; Sri Rama – Young adult; Yudhistira – a veteran believed to be 98 years 

old], stories with eternal values could bring about a sense of assurance and helped 

regain confidence. 

 

If stories could influence a veteran like Yudhistira to resume his duties as a King, we 

can imagine the influence the stories will have on the tender minds. 

 

CRISIS 

Yudhistira Pandavas Kingdom 

He was tortured by 

remorse and was 

prepared to relinquish 

his responsibilities as 

an emperor. 

Being the eldest of Pandavas 

and an exponent of Dharma, 

Yudhistira, was competent 

enough to ascend the throne 

which he refused to do. 

The Kingdom will be 

deprived of an able ruler 

under whose rule there 

would be peace and 

prosperity. 
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It is not that stories were never taught but in order to cope with the changes in 

accordance to the learners needs, it is the need of the hour for a pedagogical shift 

which will create a conducive environment in which a student is inclined to learn. 

 

Stories, rooted in values, can be from ones experiences, memories, observations, 

mythology, Itihasas, prominent books etc. The skill of a teacher lies in repacking 

these eternal values according to the contemporary age and stage of the listener so 

that they are palatable and intelligible to the student. 

 

Scientific View 

 

Brain Based Learning 

 

It was once believed that intelligence was constant. But over the years of extensive 

scientific research and study, the Neuroscientists have come out with path-breaking 

inferences that changes do take place in the brain. During the late 1990‘s, scientists 

have conducted experiments with rats to observe the functioning of the brain. It was 

proved that brains can change. Since then studies are being carried out to study the 

structure and functioning of the human brain.  

 

In 1994, Geoffrey Caine and Renate Nummela Caine proposed Brain Based Learning. 

According to Caine and Caine, brain is the organ of learning influenced by the social 

and emotional changes of the learner. So, the teaching methods should be in line 

with these changes so as to optimise the learning process. 

 

Brain based Learning deviates from the traditional form of teaching and emphasises 

on the student-centre teaching which enhances the holistic development of the 

learner.  
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In his book, ―Human Brain and Human Learning, Leslie Hart argues that ―teaching 

without an awareness of how the brain learns is like designing a glove with no sense 

of what a hand looks like.‖ 

 

Story Telling – A strategy to Brain Based Learning 

 

Scientific studies have proved that brain processes the story in a different way. The 

facts in the form of a story help the listener to visualise and these visuals are stored 

in the long term memory of the brain. So, when a concept is introduced through a 

conceptual story, it is imprinted in the brain and can be retained for a longer time. 

According to Educational neuroscience consultant, Marilee Sprenger,  

 

 Story telling is a strategy to improve learning process. It is one of the all-time 

 favourite brain activities as stories have emotional components that attract the 

 amygdale, the emotional centre of the brain. They also have beginnings, 

 middles and ends that make sense to the hippocampus; the structure that 

 helps store these episodes. 

 

Paul J. Zak – American neuroscientist, Zak, claims that there is a vital relation 

between brain and storytelling. According to Paul, chemicals are released in the 

brain when a story is being narrated which help the listener to connect with the 

narrative. In 2004, Zak discovered ‗oxytocin‘, a brain chemical which evokes 

empathy and aids in amplifying the prosocial behaviour which will enable an 

individual to take up actions which are in the interest of the society. 

 

 

 

 

 

 

 

Chemicals 

Cortisol Dopamine Oxytocin 

Formulate memories 
Regulate emotional 

response 

Empathy, Generosity, compassion, trust 

and sensitivity to social cues 
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FMRI studies show that when factual or abstract information is given to the brain, 

only two regions are activated. But when a story is told, there are additional areas of 

the brain that get activated. 

 

There is a crucial link between the heart, brain and storytelling. Stories evoke 

empathy in the brain of the listener and this in turn produces a harmonious rhythm 

in the heart. All these chain reactions ultimately result in a sense of well-being. This 

is the reason why stories appeal to the heart. 

 

SURVEY – Storytelling : An effective Pedagogical tool to face Crisis 

 

 A survey was conducted on 4-6-2020 to verify my hypothesis emperically. 

 The questionnaire was sent to 209 students of both I and II year of Bsc and 

Bcom of whom 154 students responded. 

 The sample is a heterogenous group who belong to rural, semi-urban and 

urban with varied economic and religious backgrounds. 

 The survey has been conducted after 386 hours of teaching the students of  

 

1st  Yr – 182 Hrs 2nd Yr – 204 Hrs 

Bcom (General) Bsc (MPC)                                             

Bcom (Computer Applications Bsc (Bt.MbC) 

 

 I taught General English to the students of I, II, III, IV semesters during the 

academic year 2019-2020 . 

 I always introduced a lesson with a conceptual story and at the end of the 

academic year 2019 -2020, I have the following inferences. 
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154 Responses 

 

1) Class 

 

 154 students partipated in the survey of which 56 (Total 90 students) are from II 

year and 98 (Total 119) are from I year. 

2)Gender 

 

 Of the 154 students, 67 are girls and 87 are boys. 

3) Do you like listening to stories ? 

 

 The trend shows that 100% of the students are inclined towards listening to 

stories. 

4) Have you ever had the experience of listening to the stories told by your 

teacher? 
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 97.4% i.e. 150 students , out of 154 had an opportunity of listening to stories as 

part of their academics. 

5) Do you like stories to be a part of your academic learning? 

 

 99.4% of 154, i.e 153 students felt that stories should be a part of the 

academics.  

6) Do you think incorporating stories in the academic learning process would 

enhance your understanding of a concept?  

 

 144 students felt that storytelling has helped them to understand the concepts 

better.  

7. How do you want your teacher to start a Lesson?  

 

 To my pleasant surprise, irrespective of the backgrounds, storytelling found 

almost equal appreciation among the students and the survey shows that 99.4 % 

i.e. 153 students liked the way concepts were introduced i.e. through 

storytelling. 
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8. Do you believe stories instil confidence in you?  

 

 95.5 % i.e. 147 students felt that the stories were influential and appealed to 

them in a positive way which boosted their confidence. 

9. Do you believe that storytelling can impart morals and values?  

 

  151 Students believe that storytelling is an effective way of acquiring value 

based education. 

 

Analysis: 

 

My survey unequivocally confirmed my hypothesis that irrespective of the 

background of the students, emperical use of  the technique, storytelling, gave 

astonishing results. It helped in capturing the attention of the students, accelerated 

their enthusiasm to familiarise with the concepts there by boosting their confidence 

which will help them to face the challenges of  life. Hence, the predominant trend 

shows that storytelling is an effective pedagogical tool that can influence, inspire and 

motivate the listener. 
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Conclusion 

 

Storytelling as a Pedagogic tool prevents detouring of the mind thereby improving 

comprehension and concentration leading to etching of eternal values in the heart of 

the student. Such a process will help the students to imbibe the capacity to face 

crisis, capability to devise a mechanism to avoid the potential circumstances which 

have a chance of leading to a crisis and acquire the knowledge to know what it 

means to be a human. 

 

In verification of my hypothesis namely ―Storytelling is an effective Pedagogical 

tool‖ the survey shows that stories embedded with morals and values not only 

infuse knowledge but also instil confidence. My survey conclusively proved that my 

hypothesis is accurate Irrespective of the age, gender, religion, caste, geographical 

boundaries, stories always enthralled and will continue to enthral till humans exist. 

There is a saying, which says, ―Tell me the facts and I‘ll learn. Tell me the truth and 

I‘ll believe. But tell me a story and it will live in my heart forever.‖ (An old native 

American proverb) 

 

Inculcating a strong moral fibre in students is the ultimate goal of pedagogy. 

Storytelling, which is Sine qua non, aids in achieving this goal by building a society 

which is harmonious with nature and makes the world a better place to live in.  
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ESP Training for the English Language Teachers: A Need for a 

Pedagogical Shift in Language Teaching  

Krishna Chaitanya E 

 

Abstract 

 

With the unprecedented developments in all the walks of life, the present world is 

undergoing rapid transformation. Such developments have a direct impact on the 

process of English language teaching (ELT) and learning. Consequently, English for 

specific purposes (ESP) a distinct branch of ELT emerged during 1960s and has 

attained popularity internationally and in India. In the course of time, the specific 

roles and responsibilities of teachers teaching ESP courses increased globally. 

Teachers are expected to play a wide variety of new roles in their profession i.e. 

researcher, collaborator, material designer, tester, evaluator, soft skills trainer etc. 

While the design and development of ESP courses are taking new strides in the 

western world, India still lags behind many countries including some in Asia in 

preparing teachers to keep pace with the changing times in designing and delivering 

ESP courses. Absence of an exclusive training in the ESP ill-equipped many teachers 

to elicit learners‘ needs analysis, develop need-based material and test-out the 

material for modification. The study examines some common problems of the 

teachers teaching ESP courses and its negative consequences. It is concluded with 

the significance of ESP training in contributing to the need for a pedagogical shift in 

language teaching of EL teachers. 

 

Key words: ELT, ESP &Pedagogical shift 

 

General Introduction:  

 

Globalization and economic liberalization has led to unparalleled and 

unprecedented growth in all the walks of life. Further, there is a dramatic increase in 

the number of skilled and semi-skilled manpower in many English speaking 
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migrating to the English speaking countries for better career prospectus. Thus, the 

real need for learning English for specific purposes was felt in late 1960‘s and 

consequently English for specific purposes (ESP), a distinct branch of ELT has come 

into existence. Consequently, the field of English language teaching has been 

bestowed with greater responsibility of designing tailored English language learning 

materials for the workforce representing a variety of careers i.e. aviation, hospitality, 

management, tourism, management, medical etc. Such enormous developments in 

the field ELT raised bar for the English language teaching professionals to up-skill, 

upgrade and update their knowledge in teaching methodology of ESP courses to 

fulfill the varied need of different professionals. 

 

In view of the robust changes and proliferation of methods in the field of ESP in the 

recent times, teachers teaching professional courses in Engineering, Hotel 

management, Hospitality and Polytechnic courses require exclusive training to 

achieve course objectives with classroom teaching and train students to express their 

technical knowledge with ease and confidence in a variety of professional contexts. 

As a matter of fact, goal of vocational English teaching should be to cultivate 

students‘ practical use Language ability as the goal, highlighting the practicality of 

teaching content, practical and targeted. It implies that the aim of ESP courses is goal 

oriented and purpose related.   

 

In addition to this, with the changing times, expectations on English language 

teachers teaching ESP courses have been very high. They are expected to play roles 

such as teacher, researcher, material designer, soft skills trainer, counselor, paper 

setter, examiner and a host of others. Apart from fulfilling these varied roles and 

expectations, teachers of ESP courses require continuous supporting system in the 

form of in and pre service training programmes aiming at helping them transfer 

their instructional methodology to turn learners of the language as users of 

language.    
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The popularity of ESP courses has been increased globally because of its practical 

value and career oriented language training for the target group of professionals. 

Although many western countries have made rapid progress in the field of ESP for 

providing better career prospectus to professionals, India is yet to adopt this wave of 

change. Reporting similar information Chaitanya (2015) mentioned ―while the 

design and implementation of ESP courses are taking new strides in the western 

world, India lags behind many countries including some in Asia.‖The prevailing 

situation has adversely impacted the rate of unemployment of professional 

graduates in India due to lack of ability to communicate their technical knowledge 

through English language which is a prerequisite in the industry.  

 

One of the major problems for this sad situation is limited or no opportunities for 

teacher development in professional colleges in Hyderabad, Telangana state. 

Moreover, the professional developmental in-service and pre-service training 

programmes are unable to equip teachers with necessary skills and knowledge to 

design and deliver ESP course materials and to use latest teaching methods and 

materials.  Sharing similar point of view about the training offered to Indian 

teachers, Ramanathan (2013) says: ―professional development (in-service training for 

teachers) has not been of much help in aiding teachers cope with the new teaching 

methods and updated syllabus‖ (p.1). A recent research was concluded with similar 

findings that there are a few in and pre service programmes offered for teachers of 

ESP courses in Hyderabad and they are not useful to strengthen their teaching 

practices (Mahapatra, 2012, p.3). 

 

The academic world has experienced rapid transformation, posed challenges to 

policy makers, curriculum designers and educationalists. The corporate sector 

suggests them to customize the curriculum to meet the industry requirements. In 

spite of the urgency of the situation, the curriculum of English language teaching in 

professional courses remains the same As a result, lakhs of engineering and 

management graduates, even after completion of their course with decent 

percentage, remain unemployed because of lack of proficiency in English language 
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in the context of their profession. One of the reasons is the yawning gap between 

what is expected in the classroom teaching and what is actually being delivered. 

 

It implies that teachers should be offered specific ESP training where their needs and 

problems are taken into consideration before delivering a training programme. 

Apart from this, there should be a continuous follow up sessions to comprehend 

participants‘ understanding and progress. Monitoring and assessment by 

professional trainers during and after training programmes is essential to ensure 

progress and development. As a matter of fact, it has not been the case with many 

training programs. Ramanathan (2013) felt that continuous assessment is missing in 

many training programmes and she holds the opinion: 

 

You need to give teachers time and space to learn new material. For example, the 

ABL (activity based learning) has been amorphous in terms of the fact that teachers 

are not given sound training. There should be a post-observation conference where 

the trainer and the teacher analyse the teaching method and work on ways to 

improve it (1). 

 

Ramanthan‘s view clearly indicates that teachers should have time and space to 

revive their knowledge and skill set besides regular follow-up sessions and support 

beyond school/ college is needed. Speaking of teacher training in professional 

colleges, Mahapatra (2012, p.3) said that teachers are not trained for the kind of 

instructional techniques that would help their students use their language skills to 

present their core subjects clearly. Consequently, English teaching methodology in 

many professional colleges has not been focussed. Further, it leads to teaching ESP 

courses as English for general purposes (EGP) courses without focusing on 

improving particular skill or ability of the students. It is a common sight in many 

professional colleges in Hyderabad as many teachers are not trained/equipped to 

distinguish the differences between teaching ESP and EGP courses.  
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Problems of teachers teaching ESP courses in Hyderabad 

 

Many teachers of English working in professional colleges in India, especially in 

Hyderabad, hold an M.A. in English Literature and have studied components of 

literature comprising of British, American, Canadian, Common Wealth and Indian 

writing in English, there is hardly any scope to learn about teaching methods either 

of literature or language. Hence, there is a noticeable gap between what the 

postgraduate students learn in their course and what they are called upon to teach at 

their workplaces. Apart from the M.A. (English) and B.Ed., many of the graduates 

did not take up any special language training certificate courses or diplomas to 

advance their methods or knowledge of ESP courses. For instance, PG 

Certificate/Diploma in the Teaching of English offered by EFLU; PG Diploma in 

Communicative English offered by University of Hyderabad; Diploma in Teaching 

English for School Teachers offered by RIE, Bengaluru and a six month certificate 

course in teaching English offered by IGNOU. Such courses will improve 

participants‘ awareness and confidence in teaching ESP courses. 

 

Another problem with many teachers is that many of them are under trained are ill-

equipped to teach English for specific purposes Moreover, most of the institutes in 

which they worked conducted any in-service/pre-service teacher training 

programmes for their improvement. As a result, many young teachers and in some 

cases experienced teachers have neither the necessary teaching skills nor knowledge 

to teach English to the students of professional courses. 

 

Hence, there is a huge gap between classroom teaching and the language learning 

objectives of the course.  Despite India being a major stakeholder in the global 

business of education, it ignores teacher training especially at the college level. 

Therefore, teacher training in ESP in India needs to be addressed, initiated and 

strengthened.  
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ESP 

 

The term ESP has been defined and modified by several writers and in general it is 

felt that the ESP community too does not have a clear thought about what ESP 

means. Some scholars in this field have simply described it as the teaching of English 

for any purpose that could be specified. Others, however, were more precise, 

describing it as the teaching of English for academic studies or the teaching of 

English for vocational or occupational purposes.  

 

The views mentioned here by Strevens demonstrate that ESP training should focus 

on the following aspects of a language course.  

 

 The learner‘s purposes for learning the target language 

 The purposes are mainly academic, professional and occupational 

 The target language relates to the learners‘ target needs 

 The target needs relate to the use of target language in the target situation 

 This analysis of the learners‘ target needs determine the content of the courses 

 

Providing training and follow-up sessions for teacher participants in the areas 

mentioned above help respective teachers grow as strong individuals to educate, 

motivate and innovate. With respect to the problems faced by teachers teaching ESP 

courses, it can be stated that M.A. English course needs to be strengthened perhaps 

with the inclusion of a practical component on ESP teaching methodologies and 

skills of teaching literature and language. Moreover, all the teacher aspirants should 

hone their teaching skills spending long hours and years on their job to emerge as 

good teachers besides completing required courses and training.  

 

Above all, to overcome the present unhappy state, teachers should be involved in an 

effective and continuous professional developmental (CPD) programmes which 

equip them with necessary qualities for their development. As mentioned earlier, 

qualities such as collaborating with the teachers to discuss their success and failures 
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in teaching practices, conducting needs analysis to design specific courses, 

evaluating with definite parameters, honing research skills to be continuous learners 

are some of the necessary qualities for an effective teacher teaching ESP courses. It is 

critical to introduce such focused ESP training programmes for teachers which 

promote their continual personal and professional development.. 
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Resilience as a Life Skill in Shaw‘s Pygmalion: A Deliberation 

P V S Lakshmi 

 

Abstract 

 

 ―Although the world is full of suffering, it is also full of the overcoming of it‖. A 

relevant expression by Helen Keller, in times of crisis, as it reflects the unrelenting 

spirit of human beings, who under stress (a price to pay to master survival skills), 

rise, fight and learn to move on. It‘s a truth  universally acknowledged that  life can‘t 

be controlled or contained, irrespective of  the impact of a crisis on life, livelihood 

and lifestyle – ‗for life finds a way, it breaks free and expands to new territories, 

painfully, even dangerously‘     (Michael Crichton). This paper is a deliberation upon 

this intrepid spirit and fortitude of humans, with reference to the play, ‗Pygmalion‘ 

by George Bernard Shaw. The paper aims to depict the resilient spirit of mankind, 

what it takes to live the ‗new normal‘, imperative in the aftermath of exigencies, 

through Shaw‘s cockney flower girl, Eliza Doolittle. 

 

Keywords: Resilience, Unrelenting, Contained, Deliberation, Intrepid 

 

―All romance, literary or experiential, depends on enchantment, and enchantment 

depends on power or potential rather than on knowledge‖1.There is no denying that 

part of the lovely afterglow of Pygmalion (1913) resides in its positioning, both in 

Shaw‘s career and in modern history. The First World War (1914–18) changed 

Shaw‘s life and work, and nothing like so effective and untroubled a comedy was to 

be written by him again.1 

 

Ovid‘s Pygmalion myth is about a sculptor, whose creation turns into a marvelous 

living beauty, thereby continuing the mystic tradition of uncanny images that are 

‗thaumaidesthai‘- a wonder to behold. Shaw‘s Pygmalion is no different, more about 

the creation than the creator – that is, Eliza Doolittle, an epitome of survival skills, 

who deftly handles the struggles of her life. Throughout the play she exhibits an 
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amazing sense of resilience and persistence in holding together the reins of her life, 

challenging her creator Professor Higgins, with her astonishing sense of 

perseverance and indomitable spirit. In Pygmalion, Shaw explores the intersection of 

male artistic creation and female self-creation.2 

 

The history of pandemics and epidemics (or any crisis for that matter) is a matter of 

grave concern affecting not just life and living, lifestyles and attitudes, but 

threatening the very existence of mankind. Be it Black Death, London Plague, Yellow 

fever or Spanish Flu, they came with a vengeance and intensity that could wipe out 

the entire human race. In the early 1700s, when Marseille Plague was rampant at this 

Mediterranean port city, a huge wall was ordered to be raised to contain human 

movement. With other similar experiences in the course of time, mankind had to 

take a call on whether to preserve life or economies –fully conscious of the fact that 

the former cannot be revived and that revival of the latter is not easy.  The priorities 

had to be forcefully changed as the lesson was learned in a hard way; then it was the 

latin phrase, ‗CITO- LONGE- TARDE‘-which meant - fly quickly, go far, and return 

slowly - from the age old wisdom of Galen and Hippocrates, as a solution for the 

lucky ones who survived the endemic and were able to leave. Today we talk about 

isolation, hygiene, quarantine, containment and social distance and history repeats. 

The most intriguing aspect is regarding this amazing creature called ‗Man‘ who 

doesn‘t learn from the past experiences,  yet  manages to rise, like phoenix, 

rejuvenated, a renewal, ready to assimilate into the new order, and adapt to the ‗new 

normal‘.   

 

Pygmalion, as a play of ideas, actually creates a new context - something that holds 

mirror to the social scene, its norms and the reawakening of a social consciousness in 

the post Victorian era that witnessed a period of sweeping social reforms and 

unprecedented progress. Shaw‘s plays are so permeated with the spirit of economic 

and social research that, they appear to be ―clinical lectures upon the social anatomy 

of the time‖.3As a witty and highly entertaining study of class distinction, Shaw‘s 

Pygmalion is representative of the social conventions and social weaknesses of the 
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time. The interaction between the middle aged Phonetician Professor Higgins and 

his teenaged pupil, Eliza Doolittle, reflects the complex business of human 

relationships, as the evolution of Eliza and the lessons learned from her tutor 

become much more far reaching.  

 

There is no denying that Shaw is an anti-thesis of romance, both temperamentally 

and philosophically. He proved to be an inveterate foe to that ‗romance‘ that seeks to 

mask the facts of life.3 Shaw was very clear with his intention that there can never be 

any romantic inclination between Higgins and Eliza, and that marriage was ‗un 

thinkable‘; to him a teacher is one who guides his ward to the threshold of life, from 

whence the student has to take charge of her/his life - he held the teacher pupil 

relation very sacred. Yet, he inadvertently subtitled his play ‗a romance‘, leading to 

the unsuspecting expectations of his readers/audience towards an obvious ending.   

  

Pygmalion can be called an ‗inclusive‘ play: a more conventional dramatist than Shaw 

might not have included an ‗upstart‘ like Eliza Doolittle in a drama about gentlemen 

like Higgins and Pickering. If Eliza is a marginal person, so is Shaw, because of his 

Irish origins and radical thinking, just as unconventional. He regarded himself as ―a 

sojourner on this planet rather than a native of it‖ and he pondered life from the 

vantage point of an alien. 1 

 

There is no denying that Pygmalion is one of the finest Twentieth Century English 

plays, be it for the brilliance of characterization, dialogues, satire or for upholding 

the concerns of socialism, feminism, and gender issues, to a certain extent. To quote 

L W Conolly, ‗Pygmalion is an Ibsen – inspired tale of a woman‘s escape from class 

and gender oppressions to a position of economic freedom‘3. This is typical of Shaw, 

who argued that ‗unless woman repudiates her womanliness, her duty to her 

husband, her children, to society, to law, and to everyone but herself, she cannot 

emancipate herself‘.3 The true Fabian that he was, it was Shaw‘s considered opinion 

that ‗to treat a person as a means to an end is to deny that person‘s right to live‘.3 It is 

to be understood that the Fabians were in fact highly revolutionary, boasting of 
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freedom from the illusions and millennial aspirations of the great mass of Socialists. 

Shaw, like the rest of the Fabians, who were realists of the socialist movement, ‗stood 

in the forefront 0f the battle for collective measures, reforms, civic virtue and social 

progress‘. 3 

 

The concerns of Bernard Shaw with the attitude of the English men towards their 

language, his interest in the role of language in the English class system received 

considerable scholarly attention. In the course of the play we get an insight into the 

British social structure; Eliza‘s ―Lisson Grove Lingo‖4 defines her social position and 

when she masters upper class speech, the guests at the embassy have no clue to her 

speech. It is here, with Eliza‘s ―new speech‖ that British class ideology breaks down 

or ―deconstructs‖. 1 It‘s not easy to straight jacket any person into a distinct form or 

culture, unless and until the person is inclined towards such a transformation. Eliza 

is an epitome of what clear – headed youngsters can achieve in times of crisis. 

Culture changes in subtle and tangible ways, and it is Language that comes as a 

savior, becoming instrumental in facilitating such a transition. This is what exactly 

happened with Eliza, who with the acquisition of her new skills is able to perceive 

the importance of Language as a class determiner. Colonel Pickering reflects after 

the garden party – ―Eliza did the trick and you won the bet. I was quite frightened 

because Eliza was doing it so well‖ (Act IV) 4. She was keen on learning her lessons 

to perfection, a preparation for the next step in life. She becomes adept in ‗really nice 

manners‘ as she tells Pickering, that make a lady, how he arose the concept of self-

respect in her by addressing her Ms. Doolittle. She is no live doll, but a marvel of her 

Master‘s supreme art – what can be perceived as the ‗Pygmalion Effect‘.   

 

Eliza‘s character is typically analogous to the working class, whose every struggle is 

a reflection of the class distinction in every society. Pandemics throttle economies, 

but at the same time it gives hope for a society, free from Capitalism. It‘s a saga of 

struggle of the working class for emergence of economic freedom, with the 

conviction that nothing can beat a defiant attitude to rise and thrive. They may be 

shaken, but are grateful to be alive. Eliza Doolittle‘s tale is typical of this 
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metamorphosis, with emphasis on freedom that releases her from the constraints of 

her former existence. (Here we get a glimpse of ‗Nora‘ from ‗A Doll‘s House‘). Eliza 

tells Higgins towards the end of the play –‗I‘ll let you see whether I‘m dependent on 

you. If you can preach, I can teach. I‘ll go and teach Phonetics‘. She is of interest to 

Higgins as ‗she‘s useful. He tells his mother–―She knows where my things are, and 

remembers my appointments‖ (Act V) 4. Both characters behave with equal 

petulance – Higgins with his  class oriented rudeness and callousness, an epitome of 

intellectual austerity, and Eliza , as one overwhelmed by emotions, exemplifying  the 

hypocrisy of the society.  

 

Pygmalion was Shaw‘s parting shot at social purists, and at the increasingly 

repressive state that they supported.1 The repeated threats to Eliza in the light 

hearted play, Pygmalion, be it physical, sexual or emotional, reveal the mockery of a 

working class woman‘s anxiety and reaffirmation of her character. It‘s her genuine 

fear that she will be accused of ‗soliciting‘1. But, it comes with the implication that 

such concern is warranted. She walks into the ‗gentleman‘s‘ house, for the ingenious 

‗educational experiment‘, unaware of the problem accompanying her, the outcome 

of such an experiment.  

 

Eliza‘s character is designed by Shaw with great dexterity, and the play is looked 

upon as a ‗problem play‘ – and,  the real problem lies in discerning the character of 

the simple cockney flower girl, the gutter snipe, as she evolves into a ‗tower of 

strength, a consort battleship‘, confident of going ahead without her Pygmalion.  And 

she succeeds. Higgins in the final act asks her to return ―for the sake of good 

fellowship‖ (Act V) 4, for he now feels she has risen into that honorary status. Eliza 

may be deprived, but can‘t be defeated or dismissed. ―Pygmalion, hardly by design, 

is Shaw‘s farewell to the age of Ruskin cried out in the wilderness to the most class-

ridden of societies. Shaw‘s loving fable of class distinctions and of a working girl‘s 

apotheosis, her rise into hard-won self - esteem, has a particular poignancy that 

seems in no immediate danger of vanishing‖.1 
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A self-educated man that he was, Shaw borrowed most of the ideas from others – his 

subversive morality from Samuel Butler, his Socialism from Marx, and his 

philosophy of Life Force from Lamarck and Bergson. His originality consists in 

expounding his borrowed ideas with lucidity and brilliance beyond his 

originals.5The basic objective of Shaw‘s drama was bettering the lot of humanity. 

Scoffing at the romantic view of life, he examined man and his social institutions 

with a certain intellectual courage and shrewd, irreverent insight. His plays are built 

‗to induce intellectual interest and humane concern‘.3 Shaw could turn a scene inside 

out with an astounding ease, and, depicted the other side of the accepted picture 

with a roguish humor. With his sense of distrust of emotions, he presents his works 

with an endless stream of exuberant vitality and gaiety of spirit. But beneath this 

uncontrolled sense of humor, one can perceive a serious purpose. 5 

 

The socialist in him aspired for the transformation of capitalism to Fabianism, 

thereby ensuring economic freedom to women in the society. He was enraged by the 

fact that prostitution offered more physical and economic security, than any other 

factory. With his original and brilliant spirit, Bernard Shaw is essentially an 

intellectual, and not an emotional talent. Bound by no conventions, Shaw is never a 

hero worshipper.  With all his realism, he cannot be called the exponent of a school, 

he is a school. 3 

 

R W Emerson, in his famous address ‗The American Scholar‘ talks about the 

advantages of being born in times of revolution, when the old and new stand side by 

side, and admit of being compared, thereby  giving  an insight into the past and  

present, along with  a glimpse into the future. Carrying this attitude a little forward, 

though relative, can be the well adopted perspective in times of any crisis that ‗we 

live in the best of the times; acquiring knowledge about how to live, how to survive‘. 

This attitude can be attributed to Shaw‘s characters, which are products of social 

forces or representatives of his ideas. They may be his mouthpieces or projections of 

his own personality, built with a Dickensian skill around one idiosyncrasy. An apt 
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caricaturist that he is, Shaw is particularly successful in the creation of women 

characters5.  

 

Eliza is a woman of gumption, clear headed, and most importantly, is one who 

knows to make the best use of her resources.  Her age and raring to go attitude help 

her to take charge of her life, with unflinching confidence. Shaw‘s Galatea is unique 

indeed; she is aware of the fact that her finesse has disqualified her to earn a ‗fine‘ 

living. She is not ‗bloody‘ likely to be weighed down by this revelation. Shaw drives 

home the fact through his character that dependency can assume the form of a 

pandemic, and through sheer presence of mind and alertness one can avert the 

impending disaster. Like her father, Mr. Doolittle, who couldn‘t afford ‗middleclass 

morality‘, there is no denying that Eliza is a victim of ‗expectation effect‘. 

 

 It is imperative in times of crisis to explore new possibilities with self-esteem, to face 

and steer clear through the obstacles, to continue, to proceed. A crisis inadvertently 

affects the society and its people, who have no control whatsoever over it. The new 

age of Pandemic has witnessed a transition in every field, affecting all aspects of 

living. So, to conclude, the ‗lockdown generation‘, has to be persistent, resilient, and 

willing to tread on the road not taken. It‘s no time for preferences, to brood over the 

crisis or to ponder upon the consequences. The only choice is to ‗move on‘ into the 

new Era in the light of a new dawn, a new living.  Resilience is all about accepting 

the new order, new reality - ―After all, tomorrow is another day‖6.   
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The Values and Logic of Sacrifice: History in the Movie Padmavat 

Maithry Shinde 

 

Abstract:  

 

The seminal study of sacrifice and the value it imparts has a deep historical and 

cultural connotation. If the independence of the nation represents the triumph of 

anti-colonial nationalism, then the cannon of sacrifice unleashes narratives and 

stories that are heart wrenching, mostly stunning and shocking, forcibly buried in 

the minds of people who lived through the times. Amidst the social, political and 

particularly religious dictates that have led to such sacrifices, especially for the men 

during war, lies the woman who becomes equally vulnerable to such cultural 

implications of a society. This paper makes an attempt to understand the social 

upheaval of women that is shrouded in the many layers of silence. Unraveling the 

complexity of sacrifice, the movie Padmavat allows us to rethink and reinterpret if 

such ‗Martyrdom‘ of women, leads us to present a social reality imbibed with values, 

so that this cataclysmic historical movement allows the woman to move towards the 

centre rather than remain mitigated in the periphery.  

 

Key words: Sacrifice, Martyrdom, Cataclysmic, Social Upheaval 

 

The word ‗Sacrifice‘ has a distinct significance because of its deeper connotation and 

historical forbearance in a societal structure. The very notion of sacrifice is 

propagated either as a ritual, a dictum, or as a responsibility towards a society: 

economic, political or religious. Sacrificial ideas in the name of love and in the 

interest of a bigger cause have enthralled human minds across nations. It has 

connected people with larger public and all nations. Jewish philosopher Moshe 

Halbertal, in his book ‗On Sacrifice‘ discusses the widespread belief of the capacity 

to lay aside self-interest and sacrifice for a greater good or principle. These sacrifices 

varied from culture to culture, nation to nation, the belief system that bound them 

validated such an action. To study the reasons for sacrifice and justifying it as a logic 
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that is initiated for a greater noble cause would entail a study and understanding of 

the principles and the ideologies that glorified this act. Halbertal in his work makes a 

distinction between sacrificing to someone and sacrificing for something where 

sacrificing to someone has a hierarchical relationship between the receiver and the 

giver. Such sacrifices are common in every religion; to keep the relationship between 

God and community alive, such an act is believed to discipline a society.  However, 

the principles that provide logic for them might be distinctive. The second form 

comprises sacrificing one‘s own interest for a longer good--for the nation or for a 

belief system. This capacity to abstain from self-interest however puts a check on our 

susceptibility towards violence. Especially, historical instances of war and its 

brutality gave rise to sacrifices for greater reasons. Perverse acts of sacrifice can give 

worth to the most debased of ideologies or principles, most of the times misleading 

the society while seeking refuge in the ancient scriptures, and making them religious 

or nationalist dictates. Past ideologies and corrupt systems can bind us to follow 

them in the present, blindly without questioning the rationale of such a practice. 

Sometimes, such tailored ideologies give room to brutality to humankind, elevating 

the criminals as martyrs. Religions across times and places also have come with the 

principle of sacrifice trying to justify their power in the nature of the divine 

intervention in the context of offerings and sacrifices. Historical narratives also 

account for martyrdom that comes as a measure to save the honour of a particular 

culture and tradition of the nation. It is for the society to observe this connotation of 

reason and try to analyze what counts to be disciplining its people while the rhetoric 

of sacrifice still remains prevalent.  

 

This paper makes an attempt to understand the tradition of sacrifice, the ideology 

that validates it consequent to the belief system that is shrouded in the many layers 

of historical times, especially during war. And while referring to the movie 

Padmavat, the work also aims to analyze this cannon while juxtaposing the sacrifice 

of queen Padmavati and her kinfolk to understand if such an act was sublimated 

from the vantage point of martyrdom. Mostly, history claims that women sacrifices 

however have either been unsung or have been treated secondary only after 
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glorifying the male participation during the war. The movie may have a reference to 

‗Padmaavat‘, a poem written by Malik Mohammad of Jayas in Avadhi language in 

1540, regarded as the oldest vernacular poet of Hindustan. It is said that the best 

transliterated version of the poem was made by Pandit Ram Jasan of Banaras. The 

people of Chittorgarh take immense pride in the narrative and the story is retold 

umpteen times: through theatrical plays, poems, stories, movies; the famous folklore 

of Rajasthan venerates the queen to an extent that she has become the pride of a 

certain culture.   

 

The movie gives a historical account of honor, valor and obsession of queen 

Padmavati, the wife of Ratan Singh of Chittorgarh. The queen is known for her 

exceptional beauty along with a strong sense of wit and justice.  She becomes 

popular for being the voice of the king and also the pride of the Kingdom of Chittor, 

a prosperous kingdom in the north west of India. The legend of her beauty and 

intelligence reaches the reigning sultan of Hindustan Allaudin Khilji through 

Raghav Chetan, a musician and traitor of Chittorgarh. It is said that the sultan who is 

a tyrant and a womanizer is determined to win her. He lays siege on the 

impregnable fortress of Chittorgarh. After a grueling 6 months, he returns empty 

handed. Notwithstanding the defeat, he becomes more obsessed and wants to 

capture Chittor and its Queen at any cost. He returns with a bigger army and 

ranging fury, and attacks Chittor with a strategic and brutal force. A bloody and 

fearsome battle takes places between the righteous Maharawal Ratan Singh and 

Sultan Allaudin Khilji. Ratan Singh fails to defend his kingdom where the safety of 

the common public is in jeopardy. Comprehending the situation, and consequent to 

the events, the warring soldiers take their last bath, wear saffron robes (colour 

specifically associated with sacrifice and salvation) to set out for the final combat. 

The women dress up wearing their Gherua (wedding apparels) and adorn 

themselves with ornaments like new brides. While singing auspicious songs they 

enter the room of Jauhar kund where the priests prepare the kund with 

magnanimous fire, chanting the mantras of liberation from the Rig-Veda. Khilji 

manages to force through the fortress; but the Queen chooses to make the ultimate 
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sacrifice to protect her dignity. Padmavati along with several other women of the 

kingdom perform ‗Jauhar‘, an act of falling into the fire, rather than surrendering to 

the tyrant Khilji. Although, this noble and valorous act was carried out not just to 

safeguard the woman‘s honor per se, but also to give a striking message to the 

enemy that the women of noble origin cannot be touched by a ‗mleccha‘ (one 

belonging to the lower caste) nor will she be an object of lust and won as booty. She 

prefers martyrdom to surrender. This act of deification over life of disgrace is highly 

revered by the people of Rajasthan till date. Such sacrifice chronicled in the pages of 

history gave impetus to the very Indian notion of treasuring the women chastity. 

History claims that the cultural ethos of this society paved way for ‗Jauhar‘, although 

it was never carried out when the kings were at war with other Hindu rulers, as the 

defeated could expect to be treated with dignity. It has also been claimed that on 

several occasions, the Indian kings especially the Rajputs litigated for peace, and the 

Mughals agreed to their terms. But most of the times treachery and deceit has been 

the reason for the martyrdom to be established, especially by the Rajputs. 

 

Contemplating a few of the historical contexts, sacrifice of the soldiers for the sake of 

nation and religion has been a highly respectable act, so sublime and also a straight 

way to the heaven. An article on ‗Soldier’s Death and the Logic of Sacrifice’ by Ilona 

Pajari, the author says: 

 

 From ancient warriors through to the Crusaders, all the way to the modern 

 citizen soldier, death in war has been praised as the most glorious death. All 

 modern nations have harnessed this image for their own use to some extent. 

 Nationalism has been claimed to have replaced older belief systems like 

 religion, yet it itself has had and still has many transcendental features. (13) 

 

It is evident that the men across times have performed the acts of self-sacrifice, being 

in the forefront during wars, either for the sake of nation or religion, deeming it an 

act of great veneration. Essentially the honour was that of the nation‘s, because it 

was for the greatest value of everyone, includes his family. Such bravery was proof 
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of national virility, manhood and national honour. He also says that, ‗Also those 

members of the community with little or no authority and voice, like women and 

children, may feel empowered by their power to sacrifice their all.‘(28) However, the 

transition that the warfare demands from the woman is far from understanding; the 

affected women of such martyrs have reassessed their roles and taken up major 

responsibilities by moving out of their domestic confines. Nationalist responsibility 

has been prioritized and the culture of nurturing the value system of patriotism 

amongst children is to be instilled at home and woman has been viewed responsible 

to sow this seed in her children. In Europe during the 19th century, educational 

institutions took up the responsibility of harnessing nationalist feeling amongst the 

children and by the time of their conscription they are ready to perform their duty. 

And the role of women in instilling these values has always been considered 

important. The article on ‗Logic of Sacrifice‘ says: 

 

 The reasoning is the following: the death of a soldier is proof that the family 

 (mother) brought him up to be a valorous and patriotic man. Hence the family 

 (mother) must be patriotic and cherish the ideal of sacrifice. There cannot be 

 one without the other. There are no fallen soldiers whose mothers did not 

 raise them to be just that; there are no mothers of fallen soldiers whose sons 

 were unwilling to die for their country. And no mother would mourn their 

 son without feelings of gratitude and sense of purpose; mothers were also 

 supposed to be exemplary in their grief for the entire nation. (136) 

 

It is not just the warring men, but also the women‘s agency who had to partake in 

the war, if not actively, but her sacrificial deeds does contribute to the overall impact 

of the situation. It is through a collective mechanism of the man in the battleground 

and that of the woman at the home front that allows sustaining the act of sacrifice.  

 

Human sacrifice during prehistoric Vedic times and also according to the Old 

Testament has been a phenomenon to appease certain gods to satiate a religious 

belief or it was a symbolic ritual. The victim for sacrifice was chosen from slaves or 



www.ijells.com  ISSN 2278 0742 

54 
Volume 9 Special Issue 1   July 2020 
 

from among the ones captured in wars. It is said that this culture underwent nuances 

with benign practices being adopted while sublimating the very act. In the Indian 

context, several texts suggest that during the later periods, the victim chosen for 

sacrifice was supposed to belong to either the Brahmin or the Kshatriya caste. The 

chosen one was formally consecrated and was allowed to live freely for a year, but 

he had to remain chaste and refrain himself from immoral acts, especially being in 

the company of women. After his return, the priest set the stage for sacrifice 

followed by a five-day ceremony. On the day of sacrifice he was tied to a post and 

sacrificed in the presence of the king and queen. It was believed that the world was 

ruled by the God of Death who devoured everything, and offering oneself as food to 

God as part of one‘s devotion paved way for the logic of sacrifice. Moreover, the 

Vedas proclaim that to create the world, God himself had sacrificed parts of his own 

body, meaning that he is sacrifice incarnate and hence self-sacrifice becomes every 

human‘s eternal duty. Hence, the principle lay strong on the belief that a devotee, 

the ‗Bhakta‘ offering himself as ‗Bhokta‘ (sacrificial food) to God through ‗Bhakti‘ 

(act of offering) on the path of devotion. Such a belief system validated the act and 

sublimated it as a path to heaven. The sacrifice of Jesus Christ as the ultimate one 

according to the New Testament is viewed to liberate all mankind from sin, an 

atonement that eclipses all previous sacrifices. The concept of the ‗Just War Doctrine‘ 

also has a connotation to the right to go to war and the right way of propagating it 

for a right cause. 

 

The woman‘s stand has been highly regarded since ancient times—the Indian 

thought of women as symbolic of ‗honour and pride‘. Sir John Marshall, who was 

responsible for the major excavations of the Indus Valley has attributed: ―In no 

country in the world has the worship of the Divine Mother been so deep rooted and 

ubiquitous as India. Her shrines are found in every town and hamlet throughout. 

She is the. . . prototype of power. . . which developed into that of Sakti.‖( ) She was 

held in sanctity from the Vedic times and where historical facts reveal, her privileged 

position, for the sake of assimilating specific and complementary roles—gendered 

nature of historical experience allowed her to enjoy freedom and contribute towards 
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culture building of the nation. Referring to the context of Padmavat the reason for the 

act of sacrifice was a loud display of safeguarding the woman chaste and refraining 

oneself from surrender to the men of another or lower caste. The cultural ethos of 

these men and women could have been predominantly working sustaining every 

other reason for such bravery. Also, it can be seen as an ultimate act to halt violence 

and imply purification. A similar situation can be witnessed during the partition 

times of the nation when women proved to be heroic by taking their own lives rather 

than being an object of lust or hatred of the ‗other‘ when the Hindu, Muslim and the 

Sikh communities became major players against the background of the arbitrary 

borders drawn between India and Pakistan. Women preferred sacrificing their lives 

in the face of violence, molestation and a social disorder that seemed irreparable. 

This saved the men from being responsible for their deaths, and moreover, the 

sacrifice was sublimated by the Indian families or communities against the backdrop 

of partition siege and resistance. They called it ‗Celebration of suicide for the sake of 

honour.‘  

 

Urvashi Bhutalia in her work ‗The Other Side of Silence‘ refers to a journal during 

the partition period titled ‗The Organizer‘ that said: 

 

 For the honour of Sita, Sri Rama warred against and destroyed Ravana, when 

 filthy Khilji besieged Chittor its thousands of women headed by Rani 

 Padmavati all clad in gerua (saffron) saris, mounted the funeral pyre smiling, 

 ere the mleccha (impure) could pollute a drop of the noble Hindu blood. 

 (186)  

 

The martyrdom of these women assimilates the two notions of sacrifice discussed 

above, sacrificing to someone and sacrificing for something, the belief as an offering 

to God and the concept of sacrificing oneself for a religious or cultural conviction. 

Hence, self-transcendence on the basis of the intrinsic value system provides the 

rationale for the sacrifice of these women. It was a response to a situation that went 

out of control, when defeat of the kingdom was apparent, when being victims to the 
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avariciousness of the enemy was ascertained. Still they evolve victorious on their 

terms rather than succumb to the dictates of the enemy. Their audacity needs to be 

glorified, for theirs is an assertion and establishment of the value system that the 

historical and Indian womanhood is based upon, as such sacrifice is mostly 

witnessed in the Indian context. Their martyrdom epitomizes them --of being the 

‗divine mother‘ and the ‗divine power‘. The very fabric of the nation has its 

underpinning in the notion of the female power, it is for us to reinstate the woman 

stand and give another illustration to the world of our rich culture and value system. 
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 Imparting Value-Based Education through ‗Children‘s literature: 

Roald Dahl‘s Charlie and the Chocolate Factory 

Medha 

 

Abstract: 

 

Designing the right pedagogic tools for imparting values amongst learners has been 

the seminal obsession of the academia. The arguments about the right tools, 

however, remain inconclusive. In this context, the ancient Indian tradition of 

imparting values by suggestion, many consider, still is an effective technique. 

Buddhist Jataka tales, tales from the Panchatantra, tales from Katha Saritha Sagara 

are replete with so many values, that they can still be recalled and used at all times, 

also perhaps be integrated into the framework of the curriculum. 

 

The lesson that we learn from the works mentioned above, is that these core values 

cannot be taught separately but must be integrated into the curriculum and 

imparted in a manner that values are nurtured into the minds of the learners more 

by suggestion rather than using structured methods. What is crucial to this exercise 

is igniting inquisitiveness amongst learners which of course is a challenge. 

 

Imparting value based education is the need of the hour. Even as the World 

collectively battles Covid-19, there have been intermittent spells of pessimism that 

often grip the minds of people across cultures and continents. The normal routine is 

disturbed, emotions disconnected, increased levels of stress, anxiety and trauma is 

seen almost in everyone, especially in children.  

 

Anger, aggressive behavior, changes in eating habits, worry, sadness, depression are 

all the traits in children that indicate their stress to the unexpected change suddenly. 

They need support to develop their self-esteem and must be encouraged to have a 

feeling of ―I can do this‖, turning every challenge into an opportunity of growth and 

development. Teachers play a major role in monitoring and mending kids back to 
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strength. On the other hand, children are curious learners, if guided towards 

reading, there is a wide range of literature that helps them develop their ability to 

think, develop right standards and attitude, analyze, assess, become responsible. 

They also gain the confidence to face the exigencies of life.  

 

Key words: Values, Curriculum, Inquisitiveness, Self-esteem, Support, Strength 

 

Introduction 

 

In this paper the researcher makes an endeavor to demonstrate how popular English 

short stories can be deployed for imparting values. The advantages are two-fold. 

 

• Children are exposed to good language -rich content which works in their 

subconscious minds and thus immensely improves their communication skills. 

• Since the values are embedded in the texture of the story, it helps the teacher to 

impart values by suggestion. 

 

Roald Dhal, an eminent children‘s writer, has contributed immensely to such 

literature that caters to nurture values amongst the young minds. Charlie and The 

Chocolate Factory written in 1964 deals with the importance of values, family and 

human relations that are portrayed perfectly in the novel. 

 

Dahl's work precisely addresses a few situations mentioned above. His characters 

attempt to inculcate positivity and build confidence by diligently handling the 

problems that life throws up from time to time. 

 

It‘s a story about adventures of Charlie Bucket, a 11-year-old boy who is invited 

along with 4 other mischievous children to the chocolate factory of a chocolatier 

Willy Wonka. The five kids are subjected to situations where their values and morals 

are tested in order to choose the next heir. 
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 Mind you, there are thousands of clever men who would give anything for 

 the chance to come in and take over from me, but I don‘t want that sort of 

 person. I don‘t want a grown-up person at all. A grown-up won‘t listen to me, 

 he won‘t learn. He will try to do things his own way, not mine. So I have to 

 have a child.‖(Willy Wonka, chapter 177) 

 

Willy Wonka, the chocolatier, has a past that keeps rewinding in his mind. He is 

seen talkative, jovial, friendly, but dwells in sadness sometimes. 

 

His father was a dentist, who didn‘t let him eat sweets or chocolates, fearing a dental 

issue. As a kid, Willy couldn‘t understand and walked away from his father at a very 

young age and becoming a chocolatier. He proved nothing is impossible by building 

an empire of chocolate where there is a chewing gum in which one can have a three 

course meal, chocolate bars transported through television etc. 

 

Although all his dreams are fulfilled, a sense of incompleteness grips his mind too 

often, for being alone without a family. Charlie Bucket, on the other hand, is a poor 

boy who lives happily with his parents and four grand-parents both maternal and 

paternal. He supplies newspapers after school to support his family.  He is lucky 

enough to find the golden ticket to Chocolate factory, which he wants to give up in 

the beginning as his family needs money. But later, he is encouraged by his 

grandparents not to lose the opportunity that struck his door. His Grandfather, who 

was once an employee there, accompanies him to the factory.  

 

The other characters are the nine-year greedy and gluttonous Augustus Gloop; the 

ten- year old, rude and self-centered Violet Beauregard; the greedy, stingy, spoiled 

Veruca Salt; and the nine-year old intelligent but ill-tempered Mike Teavee with a 

destructive mind. All these characters finally get expelled from the tour. They 

become what they behave. Augustus Gloop could have been well behaved if he was 

mended with his greediness. He wasn‘t corrected. His parents thought, the more he 

ate the lesser nuisance he made and it was a bad way of ignoring the kid rather than 
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training him towards being righteous. He is not aware enough to understand how 

his habits affect his behavior. It‘s easy to give up on kids and let them have their way 

of things. But that doesn‘t develop the right attitude in children. They become more 

of a problem when they grow up, not only for themselves, but also to the society.  

Addressing these problems not only by parents, but also by the teachers is necessary. 

It helps the children become happy, confident and well-groomed as adults. 

 

Mike Teavee, Veruca Salt and Violet are seen not being engaged properly. They are 

not challenged, and are ignored. They find an easy way to get adults‘ attention 

through their bad behavior, like being self-centered or pestering continuously, or 

over addicted to technology. They find it amusing when they are encouraged despite 

their bad behavior.  

 

Being busy with the work or the day‘s activities, adults let the children have their 

way so that they can be engaged in what they are doing without being disturbed by 

children. It is just a short term solution to the problem. The story implicates that the 

parents are also responsible for the bad behavior of children. It is also a caution to 

the parents to make sure they raise their children with sound values. 

 

Mike Teavee is an example of many present generation children who are addicted to 

televisions and mobiles. He loves violence more when shown in television and 

develops a destructive mindset developing a fondness for guns and rifles. When 

interviewed about winning a golden ticket, how he could find one, he is completely 

indulged in his video game and responds so recklessly before his father, saying…‖a 

retard could figure it out‖.To which his father, despite of correcting him, replies, 

 

 Most of the time, I don‘t know what he is talking about. I mean, kids these 

 days, what with all the technology… (Mike Teavee, Chapter 6.) 
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This shows the attention Mr. Teavee as a father pays to his son. He smashes 

everything to enjoy.  It is a television parenting him more than his human parents, 

which can be a very dangerous thing for a boy of such age. 

 

Natasha Daniels, a childhood therapist, wrote for The Huffington Post on violent 

and aggressive behavior that, ―Kids who resort to violent behavior have no ability to 

self-regulate and need help to develop those tools before they move into adulthood‖. 

When children misbehave, the problem has to be addressed immediately and the 

situation has to be worked through positively. 

 

Veruca Salt demands everything that she wants despite of its availability. That‘s how 

she comes to the tour, demanding the golden ticket, despite winning it. Mr. Salt, had 

eagerly explained to the newspaperman exactly how the ticket was found. He said 

that he had his workers in his factory unwrapping thousands of Wonka bars to find 

the ticket. 

 

 But three days went by, and we had no luck. Oh, it was terrible! My little  

 Veruca got more and more upset each day, and every time I went home she 

 would scream at me, ―Where‘s my Golden Ticket! I want my Golden 

 Ticket!‖And she would lie for hours on the floor, kicking and yelling in the 

 most disturbing way.(Mr. Salt, pg. 25) 

 

Hating to see her unhappy, escaping from her tantrums, he purchases thousands of 

Wonka Bars and makes his workers of the factory to unwrap them and search for the 

golden ticket till he finds one. But he doesn‘t teach her to earn it. He just provides 

her. Knowing that she is provided with everything she asks for, she pesters her 

parents to buy squirrels that are in the nuts room of the tour, which Wonka 

disagrees.  

 

 Veruca: Daddy, I want a squirrel. Get me one of those squirrels, I want one! 

 Mr. Salt: Veruca dear, you have many marvelous pets. 
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 Veruca: All I‘ve got at home is one pony and two dogs and four cats and six 

 bunny rabbits and two parakeets and three canaries and a green parrot and a 

 turtle, and a silly old hamster! I WANT a SQUIRREL! 

 Mr. Salt: All right, pet. Daddy will get you a squirrel just as soon as he 

 possibly can. 

 Veruca: but I don‘t want any old squirrel! I want a ‗trained‘ squirrel! 

 Mr. Salt: Very well. Mr. Wonka? how much do you want for one of these 

 squirrels? Name your price. (Mr. Salt and Veruca Salt, Chapter 24.) 

 

This shows how Mr. Salt, couldn‘t convince his daughter but gives in to her 

demands without even thinking twice.  

 

She goes herself to pick one and the squirrels get disturbed. They throw her down 

the garbage chute, declaring her as a bad nut. So followed by her parents, whom we 

see in the ending, she exits the factory from the garbage chute.  

 

 ‗Who spoiled her then? Ah, who indeed? 

 Who pandered to her every need? 

 Who turned her into such a brat? 

 Who are the culprits? Who did that? 

 Alas! You needn't look so far, 

 To find out who these sinners are. 

 They are (and this is very sad) 

 Her loving parents, MUM and DAD. 

 And that is why we‘re glad they fell 

 Into the rubbish chute as well‘. 

 (Oompaloompas, Chapter 24.) 

 

Willy Wonka explains that it‘s her bad parenting that made her so being expelled 

from the tour. Dahl stresses on the necessity of good parenting and mending the 
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children from the right age towards the right standards and attitude in their 

behavior. 

 

When the children find their golden ticket to the chocolate factory, a man 

approaches everyone and introduces himself as Arthur Slugworth, (a rival to Willy 

Wonka) offering bribe to each child that they bring him one piece of ‗everlasting 

Gobstopper‘, the final win of the competition, so that he can copy the formula. When 

Charlie wins the Gobstopper, he honestly returns it to Willy Wonka, proving his 

righteous behavior. Then Wonka reveals that it is one of his employees who came in 

disguise of Arthur Slugworth, to test the morals of Charlie. 

 

Every child has a flaw and they are not corrected by anyone in the book. Dhal 

depicts the flaws or bad qualities of a child which have to be overcome in order to 

become a better human being. 

 

 Charlie otherwise, is brought up in a very supportive environment. By the end of 

the novel, when he is asked to take up the factory, leaving behind his miserable 

family, Charlie bravely chooses to opt his family rather than the factory. That 

irritates Willy Wonka.  

 

But Wonka tries again to learn what‘s wrong with Charlie for him to decline such a 

huge offer. Then Charlie teaches him the importance of valuing and respecting 

others opinions too. Charlie reunites Wonka with his father. Importance of human 

relations is stressed by Dahl in this part of the novel. 

 

Observation 

 

Not only in this novel, but also in many of his other works and short stories, Dahl 

brings out values and ways of life through his characters. When we see BFG, or 

Matilda, the children are the protagonists where they deal with the difficulties of life 

with wit and positivity.  
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Children strengthen when they can understand to tune themselves to circumstances 

and challenges, and manage their stress in a healthy way. Even in tough times, when 

children have supportive adults, they do really well. That‘s what helped Charlie to 

overcome his adversities in life and have a positive mindset. 

 

The strength of a person relies in how he behaves with his fellow beings that builds 

his character. Charlie Bucket is a well-mannered boy of good values and morals that 

made him win the competition and also the affection of Willy Wonka. Charlie agrees 

to take the factory on a condition that he resides with his family.  

 

Dahl shows a path in handling crisis during trying times and how individual 

characters negotiate vicissitudes of life with an objective to demonstrate the efficacy 

of literature in nurturing values by example and suggestion. 

 

Education plays a vital role in shaping one‘s life, and this education is not restricted 

to the classrooms alone. Every walk of life teaches a lesson in one way or the other. 

Parents too, along with teachers are responsible in educating their children. Moral 

values can‘t be taught as a subject in classroom. It has to be seen and felt by the 

children so that they reciprocate in their further lives. Children learn more through 

observation. A healthy human relation, respecting others, caring, was showing 

gratitude etc., nurture brighter children with more positive mindsets. 

 

Folk tales, Short stories, Fables etc. are all part of literature that aid in imparting 

values and morals among children.   

 

Teaching or parenting during tough times, like this pandemic, isn‘t an easy process. 

But a step has to be taken towards the betterment, however tough it might be. 

Literature is a great help in doing so. This could also be the best time to understand 

the children better so that their energy is channeled in the right direction.  
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Evolution in Children‘s Literature- A Reflection of the Times 

S Padmavathi 

 

Abstract: 

 

Children‘s literature often told the rags to riches; the good over the evil; the happy 

ever after stories. But what was true yesterday may not be true today. Literature 

enforces social norms and conveys societal world views. The olden times portrayal 

of valiant, heroic men and boys paired with gentle, virtuous women and girls, 

uphold gender norms which are antiquated and patriarchal by today‘s standards. As 

a result there‘s been a subtle evolution in themes from familial hardship, emotional 

strain and personal drama to more frank and honest, portraying situations like war, 

drugs, divorce and the like. 

 

 There‘s transition from the old classic hardcover to paperback and presently to 

digital products even for young children.  The digital age means children are learning 

and growing at much quicker rates and so the publishers have quickly taken 

initiative and created imprints solely for the education and entertainment of children. 

Apart from the merits that active, young readers gain via their literary pastimes the 

supple, ever-mutable Children‘s literature at the same time delights and educates its 

readers 

 

 Come snuggle up to me 

 I‘ll take you on a journey 

 Into the world of Fantasy, Myth and History 

 Of Giants, Gods, Demons and our Ancestry 

 Said the septuagenarian, walking book of the bygone era  

 To her devoted and curious lineage 

 

Thence traversed the child with Vishnu Sharma‘s Panchatantra that bestowed moral 

values; with the Scheherazade into the magic world of Arabian Nights; with Charles 
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Dickens‘ orphan Oliver Twist experiencing his hardships; with Lewis Carol‘s Alice 

into the wonderland of fantasy, with Enid Blyton‘s Famous Five and Carolyn 

Keene‘s Nancy Drew seeking adventure, with Agatha Christie‘s Poirot and 

Gardner‘s Perry Mason solving crime mysteries and with Rowling‘s‘ Potter, the 

Wizarding world of Hogwarts. 

 

Key words: Societal views, Evolution, Ever-mutable, Digital, Imprint 

 

Children‘s literature often told the rags to riches; the good over the evil; the happy 

ever after stories. But what was true yesterday may not be true today. The olden 

times portrayal of valiant, heroic men and boys paired with gentle, virtuous women 

and girls, uphold gender norms which are antiquated and patriarchal by today‘s 

standards. As a result there‘s been a subtle evolution in themes from familial 

hardship, emotional strain and personal drama to more frank and honest; portraying 

situations like war, drugs, divorce and the like. Literature enforces social norms and 

conveys societal world views.  

 

The late seventeenth and early eighteenth centuries, with their valorization of 

reason, began to question assumptions about human nature and the nature of 

children.  John Locke, the father of liberalism, asserted that childhood is a state of 

tabula rasa, a blank slate to be inscribed on, nurtured, supported and protected 

against the evils of the world.  Scanty literature was produced for children in the 

seventeenth century marked with the rise of Protestantism. Children who 

assimilated religion and preparedness for death, found enjoyment in three books not 

intended for them: Robinson Crusoe, Gulliver's Travels, and Pilgrim's Progress. 

Children‘s literature came to be seen as an educational and moral tool used to 

inculcate dominant values and strict codes of morality and behaviour. Romanticism, 

influenced by Rousseau, has seen childhood as a state of innocence and thus a 

revelation of the true nature of the self. The Romantics were fascinated with 

childhood and desired to recapture the child‘s innocent apprehension of the world. 

In ―Intimations of Immortality from Recollections of Early Childhood‖ Wordsworth 
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called children ―Ye blessed creatures‖ whose ―simple creed‖ is ―delight and liberty‖. 

Incidentally, fairy tales and folktales, earlier derided as works of imagination, were 

privileged by the Romantics. 

 

John Newbery(1713-67), the Father of Children's Literature‘, publisher and writer of 

about two hundred children's books, was like  Santa giving unasked gifts like ‗A 

Little Pretty Pocket Book‘, ‗The Idler‘, ‗The Rambler‘ and so on to children. Newbery 

created a special literature that was missing before and that which brought the 

children pleasure and happiness. His contribution was a milestone in the 

development of Children's Literature. 

 

By the middle of the 19th century there was a clear cut change in the dominant 

middle-class ideology which was founded on laissez-faire capitalism, and a 

hierarchical view of society of authoritarian parents and submissive children. The 

transition in the children‘s books reflects the changing values of a new Age with its 

relaxation of didactics. This is seen in Captain Maryatt‘s ‗Masterman Ready‘, where 

the children, after the death of their elderly mentor Jacob Armitage, are free from the 

constraints of elders‘ supervision in a way which is new in children‘s books. The 

young boys and girls have to learn to stand on their own feet, and in the figure of the 

oldest boy Edward, who is thirteen when the story opens, and is fiery, arrogant, 

brave, persevering and yet sympathetic, the nineteenth century‘s first authentic 

teenage hero made his appearance. In this reconstruction of social attitudes, the 

literature of the time was, of course, of vital importance, and it would have not taken 

place without the inspiration of such writers as Wordsworth and Dickens. 

 

 Like British boys, American boys of the nineteenth century enjoyed adventure 

 stories, but the Americans preferred stories set in their own country. Perhaps 

 it was the isolationist tendencies that have never been far from the American 

 consciousness, perhaps it was the fact that the American frontier was still a 

 reality, but until the late nineteenth century most Americans felt no need to 

 go looking for adventure abroad.‖(1) (pg14) 
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Danish author Hans Christian Andersen‘s (1805-75) collection of 160 fairy tales is an 

amazing tour of fantasy through "The Ugly Duckling," "The Princess and the Pea," 

and "The Little Mermaid". Andersen's life itself was like a fairy tale of emerging from 

poverty, hardships, and loneliness in his youth to be one of the most honored men of 

his time. Andersen‘s works greatly appealed to both children and adults by 

introducing feelings and ideas that were beyond a child‘s immediate 

comprehension, yet in touch with the child‘s perspective. He produced a treasure 

chest of fairy tales that relates to many cultures by combining his natural storytelling 

abilities and great imaginative power with universal elements of folk legend.  

  

When we come to the Indian arena the folklore which is rich and imaginative 

remains the most interesting source of children's literature. We have the 

Panchatantra, written in 200 B.C., the Jatakas, the Puranas, the Ramayana and the 

Mahabharata epics. Indian mythology is not specifically for children, yet it is most 

popular with children. 

 

Fabulists Vishnu Sharma in the East and Aesop from the West used animal fables to 

illustrate their situation for the political allegory. Both have invested animal 

characters in their stories with certain human qualities -fox for cunningness, the hare 

for timidity, the dog for fidelity and the donkey for stupidity. The fables contain 

wisdom of ages for people of all classes.  

 

The Panchatantra tales in the oral narrative form are believed to have permeated into 

traditional folklore of almost every country in the world. They have been` society's 

traditional vehicle of social and moral instruction. Folk tales, as distinct from folklore 

are realistic rather than imaginative and are characterized by pungent humor, satire, 

sharp objectivity, and common sense. Stories of witty Birbal and the astute Tenali 

Raman are gems of great verve and sparkling humor. Most Indian folklore, which 

has yet to be printed, is a curious mixture of tradition and pure fantasy. Stories of 

ogres, ghosts, restless spirits, and other such representatives of the underworld as 

Yama the God of Death, and holy sages, "rishis," and "munis" who could curse a 
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whole kingdom to ashes or bring alive the dead with a mantra, are chronicles of 

timeless concepts that are alluring  not only to children but also to adults, to this day. 

Fantasy, as represented in myth, legend, and epic forms, is stimulating and unusual 

enough to keep even the twentieth-century child wonderstruck for hours. 

 

Twentieth century has seen the emergence of a ―kids-centred‖ literature with a 

fantasy context, where children take on serious matters with or often without the 

help of adults. Fantasy stories and realistic fiction became popular and saw the 

emergence of the most notable fantasy writers. In this vein are the works of Lewis 

Carroll, Robert Louis Stevenson, Mark Twain, Francis Hodgson Burnett, Edith 

Nesbit, JM Barrie, Frank L Baum, Astrid Lindgren, Enid Blyton, CS Lewis, Roald 

Dahl and JK Rowling. 

 

Children are or become, in the words of the 20th- century philosopher Marx 

Wartofsky, ―what they are taken to be by others, and what they come to take 

themselves to be, in the course of their social communication and interaction with 

others.‖(2) (pg1) 

 

Fear which played a critical role earlier in the Puritan age, in preparing children for 

the afterlife, had changed its form and got absorbed into the genre of fantasy.  The 

first fantasy books for children (such as the Wizard of Oz, The Hobbit, and The Little 

Prince) were originally meant for adults. It was only in the mid twentieth century 

that children‘s fantasy began to flourish. Subject matter also became increasingly 

grittier as authors strove to incorporate socio-political reality into their works and 

identify with a new generation of diverse readers. The last half of the 20th century 

saw a new child-centered environment and was known as a ―Second Golden Age‖ of 

children‘s writing. Social movements affected children‘s literature and the rise 

of New Realism, led to an open approach to subjects like sexuality, violence, drugs, 

war, and so on which were hitherto thought to be taboo in children‘s books. 
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In ―Charlotte Huck‘s Children‘s Literature,‖ twentieth century children‘s literature is 

summarized as follows: 

 

 Just as adult literature mirrored the disillusionment of depression, wars, 

 and materialism by becoming more sordid, sensationalist, and 

 psychological, children‘s literature became more frank and honest, 

 portraying situations like war, drugs, divorce, abortion, sex, and 

 homosexuality. No long were children protected by stories of happy 

 families. Rather, it was felt that children would develop coping behaviors  as 

 they read about others who had survived problems similar to theirs.(3)   

 

 A variety of world cultures have been presented in children's books after the Civil 

Rights Movement in America with the heroes coming in all colors. Female characters 

came to the forefront during the feminist movement. The heroines in the Children‘s 

books were forceful and imaginative personalities, in contrast to the delicate, retiring 

female characters of earlier generations. 

 

The contemporary children understand and deal with real life situations that are 

often termed as adult issues: violence, uncontrolled rage; alcoholism destroying 

family; and on top a deeper sense of self-awareness. Exposure to media and having 

access to the once adult knowledge at early ages, children operate in much more 

adult worlds without experiencing the innocent ideals of childhood. Despite 

children being infused in more adult worlds, they are still dependent on adults as 

ever, which are shown in the child characters in postmodern literature.  

 

The various depictions of childhood in the different genres as fairy tales, fiction, 

historical texts, and postmodern reinterpretations, display an interesting paradox 

between what the children are expected to experience and what they actually deal 

with. With socioeconomic and rapid technological advancements in our society, 

issues of cyber-bullying, porn on the internet, violence and vulgarity in video games, 

and more, an interesting paradox arises in postmodern literature, as it seems to both 



www.ijells.com  ISSN 2278 0742 

72 
Volume 9 Special Issue 1   July 2020 
 

exploit, while also reflect a sense of truth into the child character and his or her 

world. Albeit overstated and upsetting, postmodern writing mirrors a feeling of the 

truth of youngsters managing progressively adult issues while living in increasingly 

adult worlds. The fantasy to a more "realistic" approach in the recent times and the 

demand for exciting adventure stories for children has encouraged Indian authors to 

produce something on these lines. The Hidden Pool by Ruskin Bond and Goddess of 

the River by Sarojini Sinha are some of these. 

 

One of the latest emergences in Children‘s literature is the Post Modern picture 

book. Unlike the illustrated picture book that shows an understanding of the content 

and keeps up a steady perspective on the world, the postmodern picture book 

challenges our convictions, and the effortlessness of the world. Some of the 

techniques used in its creation are nonlinearity, intertextuality, metafiction, 

innovation, parody, irony, and play to challenge the normality. Very good 

illustrations are David Macaulay's award-winning ‗Black and White‘ that tells four 

overlapping stories, each drawn with a distinct visual style; David Wiesner's ‗The 

Three Pigs‘ based on the traditional tale but with the pigs step out of their own tale 

and wander into others; Anthony Browne's ‗Voices in the Park‘; Jon Scieszka and 

Lane Smith's ‗The Stinky Cheese Man‘; Richa Jha and Mithila Ananth‘s ‗The Manic 

Panic‘. 

 

Comic books are popular and fun for kids as they involve reading clubbed with 

arresting visuals. Graphic novels were not considered ―real‖ books by many parents 

and educators for years because graphic novels are cousins of comic books. Whilst 

both comic books and graphic novels predominantly share fictional stories, more 

and more diverse titles are appearing, including personal memoirs, historical tales, 

and even non-fiction, factually based texts. The rise of the graphic novel to retell and 

recast existing pieces of literature has become popular in the contemporary times. In 

what may seem like anathema to many, Shakespearean classics, ‘Moby Dick‘, and 

even ‗A Wrinkle in Time‘ have all been republished as graphic novels, thereby 

making themselves more available, accessible, and digestible to younger generation 
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of readers. The futuristic Ramayan Comic Series ‗Ramayan 3392AD‘ is quite a hit 

with kids. American cartoonist and children's book illustrator, Jerry Craft‘s graphic 

novel ―New Kid‖, won the 2020 Newbery Medal. ‗New Kid‘ is a timely, honest 

graphic novel of seventh grader Jordan Banks who loves nothing more than drawing 

cartoons about his life. Jordan‘s parents enroll him in a prestigious private school 

known for its academics, instead of sending him to the art school of his dreams. He 

has to start all over and struggle to fit in a new school where Jordan is one of the few 

kids of colour in his entire grade. 

 

Making his daily trip from his Washington Heights apartment to the upscale 

Riverdale Academy Day School, Jordan is torn between two worlds—and not really 

fitting into either one. Can Jordan adapt to his new school culture while keeping his 

neighborhood friends and staying true to himself? 

 

This middle grade graphic novel is an excellent choice for ‗tween‘ readers ―New 

Kid‖ is the story of an African-American boy who‘s one of few students of colour at 

a private school. Children's books shouldn‘t fail to promote the next generation in 

the beliefs and values of society. The day calls for children not to be wizards, but to 

be brave, defend themselves and develop certain values. 

 

 It has been a long journey from the days when children's literature consisted 

 merely of those snippets children gleaned from the oral stories their elders 

 told to the twenty-first century when thousands of new children's books 

 appear on the market each year. Now children's literature has gained a stature 

 of its own and has even become politicized. All this attention is fitting, for 

 reading is the great indispensable tool of our culture. Without reading, 

 civilization as we know it would disappear in one generation; the ideas of the 

 past would be lost forever and we would be forced naked into the world. And 

 so, perhaps the greatest purpose of the study of children's literature is to 

 make readers of our children and give them the tools they will need to build a 

 better world than their parents have known.‖(4) (pg23) 
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End Notes: 

1. https://moodle.ese.ipsantarem.pt/pluginfile.php/12000/mod_resource/content/1/The%20History%20of%20Child
rens%20Literature.pdf 

2. https://files.eric.ed.gov/fulltext/EJ1049072.pdf 
3. https://thesismag.com/2014/01/21/the-history-of-childrens-literature/ 
4. https://moodle.ese.ipsantarem.pt/pluginfile.php/12000/mod_resource/content/1/The%20History%20of%20Child

rens%20Literature.pdf 
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Impact of Cartoons on Young Children: With Special Reference to 

Doraemon 

K S Rajashri 

 

Abstract  

 

This paper focuses on how cartoon characters such as Doraemon influence young 

children in their behavioural pattern and peer interaction. This popular show 

features characters as round.   All kinds of emotions are essential for every child to 

understand in this world of judgement and categorisation of good and bad that rule 

the society. In the end, the friendship and love for the friends win. The young 

characters are also given great responsibilities of protecting nature. In some of the 

movies and short episodes of Doraemon, the blue robot and the group of children 

are the only hope for the existence of other planets when ―nature‖ is in danger. The 

characters are so optimistic and hopeful not only for the beings of the earth but also 

for the planets in the galaxy. The characters travel in space and time with so much 

ease with the help of gadgets. This cartoon identifies with major psychological 

aspects such as self-concept, cognition and emotions in the characters. 

 

Keywords: Cognition, Doraemon, Cartoon, Children, Emotions, Self-Construct 

 

Introduction 

 

"It is often a child character in whom children recognise themselves, their strengths 

and weaknesses, and who gives them a good feeling as they follow the story." (Götz, 

Maya, 38).  Young children are quite enthusiastic about the characters that they love 

on screen.  It stirs the children's imagination.  Some television shows telecast content 

such as a visit to the museum, exploring the fossils of a dinosaur, science 

experiments, weather conditions of a particular country, mathematic equations and 

so on. D. G. Singer (10) says. ―…presentations on TV are actually sharpening the 
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preschoolers‘ to grasp material. T.V. shows provide positive messages to children 

and inspire them to help themselves.   

 

According to the popular researcher, Mabel Rice, it is important to acknowledge that 

the probability that television viewing will play a role in a particular child‘s 

linguistic learning is a function of several factors. TV also is a great mode that 

exposes children to different languages around the world.   According to ‗The Effects 

of Three Dimensional (3D) Animated Movies and Interactive Applications on 

Development of Visual Perception of Preschoolers‘, the 3D detailed programmes and 

movies offer an enriched experience for kids.  3D technology has reformed the way 

children of today experience television. There is always an opportunity of improving 

one's memory power when they associate with what they see on the television with 

the real world.  

 

The Robot cat transports children to a world of imagination through time travel.  

This character leads another simple character of the show, Nobita to a world of 

possibilities. Children watching this become happy as it stimulates their 

imagination. In some of the episodes and movies of Doraemon, Nobita and his 

friends become the heroes to protect the planets of the galaxy; the common themes 

in these movies are environmental awareness and friendship. All the friends in the 

show are flawed and though differences develop regarding certain concerns among 

the children, they accept each other to an extent of laying one‘s life for the sake of 

friendship.  This is essential factor that ‗no one is perfect‘ is a significant learning for 

the young children. 

 

Doraemon's collection of more than a thousand gadgets surprises young children. 

The gadgets inspire young children and take them to a world of imagination. 

Gadgets such as "Anywhere door" –it can take anybody to any place that one can 

dream of at the blink of an eye. "A tiny propeller"- when placed on head enables 

Nobita and others to fly. "Body-swapping machines"-the children experiment by 
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swapping body parts of one another and realise that one must be happy with what 

one has. 

 

Background 

 

Weaver (33), says ―literary characters have almost the same potential for influencing 

the reader as the real people with whom a reader might share a reading experience.‖  

Children's literature conveys fascinating stories through various characters, be it on-

screen or through books.  Children's literature reflects the inequalities in our society.  

It is loaded with beliefs and various aspects.  Nostalgia depicted in childhood builds 

up a sense of self-construct and the relationship with the world around them.  Some 

of the attributes like optimism, light-heartedness and ignorance are lost out in the 

process of growing up. 

 

Literature Review 

 

Young children are inquisitive especially when they watch cartoons. In Cartoon!!! 

And It's Effects on Socio-Emotional Development of Preschoolers, Deepika Rajawat stated 

that a study on a nationally representative telephone survey of more than 1,000 

parents of American children ages six months through six years was conducted and 

easily proves that television affects their behaviours. In the 1950s, since people had 

black and white T.V. sets, visuals didn't matter, the audience coloured the images 

with their imagination.  Later on in the 1980s and 1990s, the cartoons with their 

gorgeous colours and visuals entertained and overwhelmed the audiences on the 

television screens. 

 

Technology has rapidly changed over the years and with improving technology, the 

gradual developments in the quality of the cartoon characters have certainly 

undergone positive changes.  While the earliest cartoons were hand-drawn, today 

they are highly detailed 3D or 2D animations.  D G Singer (15) said that cartoons are 

popular and influential in shaping the personalities of young children.  From the 
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arrival of television, the childhood was never the same as different cartoon 

characters from different parts of the world started to catch up the imaginary world 

of the children-be it Mickey mouse, Dexter's laboratory, Popeye, Scooby-Doo, 

Mowgli and Doraemon.  

 

Nevertheless, some cartoons never lose their charm among young audience such as 

Doraemon. Though it appeared on the T.V. in the 1970s, it is still popular with the 

children of all ages worldwide.  Though the blue cat is a robot, he has an appealing 

personality that charms young audiences.  Researchers found that Japanese culture 

is portrayed in the shows of Doraemon, such as ―What Doraemon, the Earless Blue 

Robot Cat from the 22nd Century. Such cartoons can help young children absorb the 

culture and customs of different countries.. Another interesting observation by one 

of the research paper, ―Linguistic Analysis of Selected TV Cartoons and Its Impact 

on Language Learning‖ is how language is acquisitioned among toddlers. 

 

According to Rajawat (15), an emotion is an affective experience that accompanies 

generalised inner adjustment and psychological stirred up states in the individual, 

and that shows itself in his own behaviour. This paper looks into how Doraemon 

influences peer interaction. The show guides children from their own perspective; 

therefore they identify themselves with this group of children to laugh and tease one 

another and also to accept the differences and help one another.  There are some 

instances of insecurity and jealousy, nevertheless Doraemon enlightens Nobita that 

one must not become insecure or jealous as it brings no good for him or the others.  

As the characters are flawed, young children learn to accept their peers, which is 

crucial to begin any relationship in the society.  

 

This paper also looks into how young children develop emotions for one another. 

Adults are also characters in this show. The protagonists are young children.  Be it in 

the classroom or playground the children are on self sufficient.  And, with the help 

of Doraemon's gadgets, sometimes the children are taken into imaginary worlds; 
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they always work in teams and care for one another.  It also depicts a strong bond of 

friendship. 

 

Popular psychologists, M McDonald & S Messinger (17) said that empathy is a 

potential psychological motivator for helping others in distress. Empathy can be 

defined as the ability to feel or imagine another person's emotional experience. The 

ability to empathise is an important part of social and emotional development, 

affecting individual's behaviour towards others and the quality of social 

relationships. 

 

Doraemon and Nobita along with their group of friends are very empathic towards 

fellow beings, whenever a situation arises, such as an alien from a far off planet 

sends a message to Doraemon about dearth conditions of their planet, the 

protagonists of the show instantly rush out to help out the friends of other planets.  

The children also take up responsibilities of cleaning up clutter when a factory is set 

up near woods and start dumping garbage. The children make sure that the culprits 

are taught a lesson and made aware of their responsibilities towards the 

environment.  Of course, they do it with the help of Doraemon's gadgets. 

 

Cognition Development among children 

 

While watching a cartoon such as Doraemon, young children make memories and it 

triggers ideas in their young minds. Doraemon explores so many imaginary 

situations and also employs time travel machines that lead the children of the show 

patrol other planets and solve their problems. It also lets them experiment with 

different situations. 

 

Albert Bandura (4) spoke about Cognitive theory that suggests that accumulation of 

knowledge takes place when a child is in an environment that is socially engaged in 

interactions among the person, the environment, and the behaviour. This theory 

urges on the significance of the social setting and its impact on one's behaviour. 
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Pretend play and emotions 

 

 Vygotsky (15)"Higher mental functions develop socially, that is, through 

interactions with more capable interlocutors, and these functions are later 

internalised".  

 

When young children indulge in Doraemon and other characters in pretended play, 

it helps the children to reflect changes in their ideas.  They learn a lot to pretend and 

experiment.  Piaget believes that pretend play helps children solidify new schemes 

that were developing cognitively. Mandler (130) "A schema is an organised structure 

of knowledge about a topic or event that is stored in memory and helps a person 

assimilate new information."  

 

Private speech 

 

 Vygotsky (13) believed that children spoke to themselves to have better clarity of 

thoughts and to solve one's problems. He perceived "private speech" as a mode for 

children to plot actions and schemes and therefore support their development.  He 

believed that children who indulge more in the private speech are socially more 

competent than children who do not. 

 

Emotions/emotional competences 

 

Children indulge so much in the stories and start having sympathy and empathy for 

the characters they witness on the television.  In this aspect, they experience feelings 

much stronger than adults. In certain instances, it can also improve emotional 

intelligence.  Doraemon is such a charming character, so children experience the 

emotion of love for Doraemon.  On the other hand, when it comes to Gian, it's not 

always fear or anger, but the emotion of trust for the character emerges since Gian is 

such a character who is a true friend and would never abandon a friend in need. 
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Young children earn emotional competence as they become aware of others 

emotions.  In the episode of 'Adventures in Candy Land' Nobita and his friends visit 

the Candy land. They experience happiness as they find that there are no restrictions 

in munching on their favourite delicacies. They are thrilled at the sight of walking 

chocolate dinosaurs and tall standing cake buildings. Nevertheless, they do 

experience fear and grief when they find that there is someone else on the land of 

sweets to control what kinds of sweets the children indulge in. 

 

Self-construct 

 

As Vygotsky (231) points out that language doesn't originate thought, as thoughts 

already exist since the birth of the child.  Acquisition of language causes a change in 

the quality of thought.  Thus social interaction is necessary to establish new 

thoughts.  Though children's learning is self-motivated and self-directed, television 

and technology also play a major role in the construction of the self.   When young 

children identify themselves with the group of friends in the show Doraemon, they 

gain a better understanding of themselves, discover new concepts and assimilate 

experiences. 

 

Conclusion 

 

M. McDonald & S. Messinger (17) stated that empathy is essential for motivating 

prosocial behaviour towards others, including complying with social rules and 

engaging in altruistic behaviour. Empathy also facilitates the development of social 

competence and enhances the quality of meaningful relationships. Empathy can be 

both an emotional and a cognitive experience. The characters from Doraemon can be 

incorporated in the school curriculum to encourage empathy for others.  Though 

they are flawed, there are certain qualities that can be imbibed such as ecological 

empathy, loyalty in friendship, understanding others and so on.  Probably such 

characters can be included in the school course, which can be related to young 

children as they are more visual in approach. 
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Situational Crisis and Resilience: A Study of the Selected Fiction from 

India‘s Northeast 

D Ramakrishna 

 

Abstract 

 

This paper studies the portrayal of situational crisis and the levels of resilience in 

James Dokhuma‘s The Beloved Bullet (2005) and in Easterine Kire‘s novels, Mari (2010) 

and Bitter Wormwood (2011). Situational crisis refers to the disequilibrium in a 

person‘s life due to sudden situations such as sexual abuse, or death of close relative 

etc. The resilience is about coming to normalcy with various modes of crisis 

intervention. In Beloved Bullet, Lalramliani loves Sanglura who works in Mizo 

insurgency. When he dies in counter insurgency attacks, she is unable to reconcile 

and eventually dies of starvation.  In Mari, the protagonist, Mari, is in love with a 

British soldier, Victor. When he dies in the war with Japanese, she feels that her life 

is collapsed but with the help of her family, she is able to cope up with the reality. In 

Bitter Wormwood, though Neilhounuo is straightforward and ‗manly‘ in her behavior, 

she is unable to come out of the grief resulted from the death of her husband, Mose. 

The affectionate caring of her daughter and her grandson helps her to come out of 

the crisis. This paper begins with the theoretical framework of crisis and resilience, 

and moves to present their portrayal in the selected novels. As this paper focuses on 

the death of close relative for the situational crisis, it concludes with a suggestion for 

further research in the portrayal of situational crisis due to sexual abuse in the fiction 

of India‘s northeast. 

 

Key words: Crisis, Resilience, Northeast Indian Fiction, Situational crisis 

 

Crisis is, in some form or the other, always present in human life. At the same time, 

resilience is also apparently visible at various levels based on the critical intervention 

that takes place at personal and public domains. As per the definition of Belkin, 

―Crisis is a personal difficulty or situation that immobilizes people and prevents 
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them from consciously controlling their lives‖(qtd. in James 3). The formation of 

crisis has roots in the occurrence of a negative event which in turn creates subjective 

distress. The distress leads to impairment in functioning and the crisis continues due 

to the subject‘s inability to come out of the crisis. 

 

Crisis is categorized into three types: Developmental crisis, situational crisis, and 

existential crisis. The first one deals with the crisis that takes place during a person‘s 

developmental stages, such as crisis in higher education, a woman‘s crisis at 

marriage etc. The situational one deals with sudden occurrences such as sexual 

abuse or death of a close relative. The last one includes the person‘s loss of interest in 

life, inability to find a meaning in life etc. This paper limits its study only to the 

situational crisis. Within the situational crisis, this paper concentrates on the aspects 

of the death of a close relative. 

 

Resilience can be understood as a person‘s ability to come to normalcy. Crisis 

intervention has vital importance in bringing normalcy. As MacDonald mentions, it 

helps the distressed persons to look at the negative event with a fresh perspective 

and it also offers coping skills to address the crisis. If the person follows the coping 

skills properly, his/ her distress will be reduced significantly. This reduction in 

distress helps the person to function well, though the levels of pre-crisis functioning 

may not take place due to the memory of scar of the negative event cannot be erased 

without a trace. Thus, resilience depends on many factors related to the person‘s 

personality traits and the active involvement of crisis intervention agencies. 

 

This paper focuses on the portrayal of situational crisis and resilience in the selected 

fiction from Northeast India. The novels selected for this study are James Dokhuma‘s 

The Beloved Bullet (2005), Easterine Kire‘s Mari (2010) and Bitter Wormwood (2011). 

This hilly region faced many crises from foreign invaders and its most significant 

crisis, especially to the Nagas, is the Japanese invasion in 1944. The annexation of 

this region with India at the time of the British departure multiplied its crises. It was 

ordered to incorporate more refugees into its land. When the flow of refugees is 
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unabated, it rightfully feared about its demographical changes. Its assertion for self-

rule compelled Indian government to send many army battalions into this land. To 

fight against the insurgent activities, these armed forces were given uncontrollable 

powers under the Armed Forces (Special Powers) Act, 1958. With these powers in 

hand, the armed forces had indulged in abduction and brutal killings of the suspects, 

and rapes and molestation of women. To this list of crises faced by Northeast 

Indians, the racism they face in Indian metro cities in recent times must be added. 

 

In James Dokhuma‘s Beloved Bullet, Lalramliani who comes from a family which is 

Mizo National Front (MNF) sympathizer, shares the same interest towards Mizo 

cause, as MNF works for the freedom of Mizoram from India. She loves Sanglura 

who works in MNF and she is doubtful whether they can live a peaceful life due to 

the fight between MNF and Indian armed forces. When Sanglura wants them to start 

living together, she maturely ponders over the prevailing political conditions: 

 

 …both my parents are very open and amiable people. Besides, they are loyal 

 supporters of your cause. If I insist, I don‘t think they will disagree. But 

 knowing your situation, even if we did have our way, I already feel lonely 

 thinking of how seldom we shall be together. And should the Army ever find 

 out about us, my being a woman is not going to protect me from the torture 

 they will mete out (166-67). 

 

The political crisis in Mizoram creates the personal one in Lalramliani and Sanglura. 

She tells him that the image of bullet and gun can reawaken their intimate moments 

together. When he dies in counter-insurgency activities, he sends her the blood 

stained bullet that has pierced his heart. He considered that the bullet can reduce her 

distress due to her psychological attachment the bullet with his image. It is true that 

without any concrete objects of crisis at hand, human ―memory . . . blurs and softens 

the edges‖ (Barua 98) and it may ―even become untraceable with the passage of 

time‖ (quoted in Chhangte 243-244).  
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Lalramliani should have forgotten Sanglura through the passage of time but the 

presence of his blood stained bullet does not allow her to do so. Her distress is 

deepened with the presence of the bullet, though it was given by Sanglura as a crisis 

intervention object. Chalkmi, a friend of Lalramliani, tries to console her and to bring 

her back into normal life again but her deep love does not permit it and she is ready 

to die without taking food. . When her health starts deteriorating, she requests 

Chalkimi to place that bullet in her coffin. She may have perceived her death as a 

resolution of all her crises. 

 

In Easterine Kire‘s Mari, the protagonist Mari, a young Naga girl, loves Victor, a 

British soldier. When the Japanese enter the Kohima to fight with India, Mair and 

Victor are in passionate love and are about to marry. The Japanese armed forces 

atrocities compel the Nagas run away from their homes into the forests, and Mari is 

one among them. Though she struggles to survive herself and protect her siblings, 

she always worries about the safety of Victor in the war. One day, while she is 

moving one place to another safer place, a bee circles her and intensifies her crisis: 

While we were collecting our things, a lone bee suddenly came buzzing and 

humming and headed directly for me. It tired to settle first in my hair, then on my 

shoulder and hovered over me. . . . I suddenly felt alarmed and frightened. Was this 

bee trying to tell me something? Bringing me a message, perhaps? . . . . Was the bee 

trying to tell me that Mother had been killed? And Vic? . . . Tears streamed down my 

faced and I tried hard to fight them. I could not understand why I was weeping so 

uncontrollably. (78) 

 

However, she gets the news that Victor was killed in the war and his body was 

buried. She goes to weep at the tomb of Victor every day. Her family thinks that she 

may not recover from the loss. The passage of time cures her and she comes to 

normalcy. Though she cannot forget Victor as long as she is alive, she is able to cope 

up with her life and presents high degrees of resilience. 
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Easterine Kire‘s Bitter Wormwood is fundamentally a historical record of Naga 

freedom struggle from a common man‘s point of view. The protagonist of this novel 

is Mose and he meets Neilhounuo while he is working in underground wing of 

Naga National Council (NNC) that fights for the freedom of Nagas from India. She 

is called ‗a rifle girl‘ as she is a perfect shooter. When they come out of the 

underground, he marries her at the surprise of his mother. She proves a good wife 

and a daughter-in-law and she nurses her mother-in-law in her sickness. She is more 

independent woman. In the words of her husband Mose, ―Neilhounuo is very 

straightforward in her opinions. She‘s almost like a man, I say that in the nicest way. 

It must be her years in the jungle. She is totally unfeminine, yet I know she has a 

heart of gold‖ (117). 

 

She is more resilient as she comes to utter normalcy when she returns from the 

underground. She does not exhibit any curiosity to know the current happenings in 

the underground. Nevertheless, she is inconsolable at the death of her husband, 

Mose. Everyone think that she can recover very soon as she is a strong willed lady. 

Her daughter who has seen her mother‘s resilience from childhood surprises to see 

her mother in that distress:  

 

 Neilhounuo was shattered by the tragedy. It was the first time Sabunuo saw 

 her hard-faced mother crumple. From the day of the shooting, she began to 

 look weak and old and frail. Before her daughter‘s very eyes, she aged. It 

 surprised Sabunuo and at first she didn‘t know how to cope with new 

 mother. (228) 

  

However, the constant support and affection of her daughter and her grandson 

helps her to cope up with the crisis. Initially, she rejects their efforts to bring her back 

into normalcy but their persistence yields results. She is able to reject her daughter‘s 

request to take food but she cannot do so when her grandson requests her: 
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 ―Mother, you will fall sick if you don‘t eat properly,‖ Sabunuo nagged. 

 Neilhounuo looked at her daughter and said,  

―I have no appetite.‖ 

―Please try,‖ her daughter urged. She threw a look at her son. ―Grandmother, 

 please do eat for our sakes,‖ Neibou implored her. She looked at him without 

 saying anything. . . . But in the next moment she said slowly, 

―All right, child,‖ she said and began to eat. She even managed a weak smile. 

 (231-232) 

  

As mentioned earlier, this has focused only on one aspect of situational crisis i.e. the 

loss of close relative. However, another aspect of situational crisis i.e. sexual abuse is 

quite evident in the fiction from India‘s northeast. For instances, the source of crisis 

in Malsawmi Jacob‘s Zorami, lies in sexual abuse committed by armed forces on the 

protagonist. In the same novel, other two characters are also raped repeatedly. They 

become insane with this brutal physical attack. Life becomes nightmarish for them. 

They have to live through this trauma with no end in sight. In Aruni Kashyap‘s 

novel The House with a Thousand Stories, the description of the traumatic condition of 

a young girl whenever she sees an Armed Forces personnel is noteworthy: 

 

 . . . It was then we heard the scream. Mamoni had stepped down from the 

 veranda, sat in the courtyard and started to scream. She wouldn‘t stop, she 

 kept screaming like a lunatic until she fainted. I saw the whites of her eyes; 

 the irises of her eyes had disappeared. She was still sitting. I saw the pale 

 yellow trail of urine sliding down on the courtyard. I had never seen anyone 

 so scared. ‗What happened to her?‘ I asked Brikodar . . . Mridul told me she 

 had been raped by four military men (112).  

  

In conclusion, the common source of crisis of the three women is the death of a 

husband or a lover in armed struggle. The levels of resilience also vary from one 

person to another among the three women. Mari exhibits near complete resilience in 

coping up the crisis whereas Neilhounuo could have perished in the crisis if there is 
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no crisis intervention from her daughter and grandson. But, slowly she moves 

towards coping up the crisis, though it is not full resilience. In the case of 

Lalramliani, she is unable to resilience with the crisis though she is offered help from 

her friend and family. She believes that her life should be ended to get peace. Thus, 

she shows least resilience. Though showing resilience is not a conscious effort at the 

beginning, the depths of maturity, and the levels of bonds with others help the 

person in crisis can help to cope up with the crisis and move towards resilience. This 

paper ends with a note that the portrayal of the crisis due to sexual abuse in the 

Northeast Indian fiction can be a good source for further research.  
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Perseverance of Values in Apocalyptic times in Richard Matheson's I 

Am Legend  

Saikiran D 

 

Abstract 

 

Apocalyptic narratives are set in crises with impending doom and destruction 

looming closer by the day. James Berger in his After the End: Representations of 

Post-apocalypse defines the apocalypse as having a component of 'unraveling' or a 

'revealing' of something important. Etymologically the word means a revelation, 

unveiling, and uncovering which means that it has an "interpretive and explanatory 

function." "An apocalyptic event in its destructive moment must clarify and 

illuminate the true nature of what has been brought to an end." Hence, apocalyptic 

literature not only depicts the destruction of the world as we know it but also reveals 

something in the process. This paper aims to explore the pedagogic aspects of this 

'unveiling.' I Am Legend by Richard Matheson is a sci-fi novel that tells the tale of 

Robert Neville and his survival and eventual death in the face of a zombie 

apocalypse caused by the spread of deadly bacteria. The novel is a fitting example of 

a situation where there is a breakdown and decline of all societal structures, 

humanity, and life itself. The resilience of the central character and transformations 

and crises he goes through reveal, not just his physical survival, but, how certain 

values are tested and proved and maybe even preserved through the struggle in 

apocalyptic times.  

 

Key Words: Survival, Values, Principals, Apocalypse, Crisis, Resilience, 

Perseverance 
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Introduction 

 

Apocalypse is a time of catastrophe and uncertainty when the existing order begins 

to erode and give way to chaos. The values upheld in a societal structure begin to 

unravel and come apart in apocalyptic times. Apocalyptic literature not only 

recounts the collapse of society, civilization, and humanity, but also the decline of 

human nature, values, and consequently reality itself. More than often apocalyptic 

fiction depicts the physical survival of humans in the face of utter destruction and 

consequently the salvaging of humanness and moral goodness in a context where 

they seem to be sparse remnants of a world that is in decline. According to James 

Berger, the study of apocalyptic and post-apocalyptic literature is the study of "what 

disappears, what remains and how what remains is transformed." The object of this 

paper is an exploration of how values remain and the nature of transformation they 

undergo in apocalyptic times. 

 

Apocalyptic fiction centers upon the 'eschaton' i.e. an end of the world scenario. The 

word apocalypse etymologically means an 'unraveling' or 'unveiling' of some reality 

(Rosen xiii). In the context of a narrative, it is the truth or value that the author 

intends to convey or highlight. Mostly it is to do with a principle or ethical/moral 

value that gains clarity in the course of an apocalyptic narrative. This characteristic 

of a moral unveiling is evident in apocalyptic literature ranging from texts like the 

book of Revelation in the Bible and Steven King's The Stand (Berger 8).  This value or 

principle is packaged within a larger framework of religious or cultural discourse 

that affects the perception and understanding of the catastrophic events in 

apocalyptic times. This understanding of the apocalypse has a direct effect on how 

morality is enacted or how values are fleshed out in actual practice. Identification of 

this process in apocalyptic fiction would offer more clarity. 

 

Richard Matheson's I Am Legend (1954) is a post-apocalyptic novel that depicts the 

survival of the protagonist Robert Neville through a vampire apocalypse whose 

origin is unclear in the beginning but is revealed to be due to a microbial contagion. 
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Neville appears to be the last uncontaminated survivor who protects himself by 

night and by day goes outside his hideout to kill as many vampires as he can, who 

are in a dormant state during the day since they are heavily damaged upon direct 

exposure to sunlight. He routinely goes out on these killing sprees and uses the 

traditional folkloric implements like garlic, crucifixes, and stakes to repel and kill the 

vampires. He makes a few breakthroughs in understanding the origins and spread 

of the bacteria through his research and finds an apparently uninfected girl, with 

whom he becomes intimately close only to find out later that she was one of the 

infected. He comes to terms with this discovery as he warms up to the idea of 

empathizing with the infected. He is captured by the new society of the infected who 

are beginning to adapt to the bacterial infection, he hopes Ruth would remind them 

of the values of the world before the zombie apocalypse and sees the same rage and 

hatred in their eyes that he had had for them when he was killing them in droves. 

The novel ends with Neville reflecting on how he would become a legend in this 

new society due to his murderous exploits. 

 

The narrative showcases the crucial changes the main protagonist undergoes 

internally and in his behavior due to the change in his understanding of the events 

he witnesses and experiences.  In apocalyptic times normal human interaction is 

disrupted and there is a marked change in the way humans relate to each other. 

These changes affect the moral engagement with other humans and shed light on the 

values we as humans hold and their foundations. An examination of values in 

apocalyptic narratives helps one to dig deeper into reasons why values are 

important in a learning context. The text at hand is a survival narrative which on the 

surface level tells the tale of one man struggling against apocalyptic devastation. 

 

Who survives and what survives?  

 

I Am Legend presents the reader with an extreme situation of a seemingly last human 

survivor of a vampire/zombie apocalypse, and his strategies to survive and cope 

with this lonesome existence. The readers sympathize with the main character 
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because he is not contaminated and transitioned into a bloodthirsty vampire. The 

physical survival of Neville runs parallel to the last remnants of humanness that we 

see evident in Neville. Hence, it is not just about the physical survival of the human 

but also the last humane human that we see portrayed in the narrative. How the 

main character understands the apocalypse has a direct bearing upon the 

transformation that the values undergo. The unsteady nature of values and the 

disturbance of their fixity are dependent upon the discourse and setting and this is 

exemplified in the narrative. Neville goes through a transformation of his 

understanding of the nature of the apocalypse and concurrently his behavior and 

interaction with the infected or zombies.  

  

Discourses and their resultant effect upon values 

 

The fascination with the end is a defining feature of the apocalyptic genre whether 

the events occur in a pre-scientific religious/supernatural context, perceived as the 

divinely ordained eschatological events or in the context of the modern-day 

apocalypse with apprehensions about a technologically led manmade or ecological 

disaster. The varied contours the same values take on in the context of these two 

different discourses in apocalyptic narratives are deserving of a closer look. 

 

In the wake of the apocalypse, the constructs that act as buttresses to human values 

in a normative set-up are problematized. Even a simple value such as hospitality is 

built upon the presumption that the guest/host interaction is between individuals 

who are human, and categories like the 'vampire,' the 'infected,' the 'undead' etc. 

disturb this reality. Apocalyptic times are uncertain times where these 

unpremeditated presumptions are thrown into doubt creating a state of panic and 

imminent danger. Values like compassion, fairness, hospitality to a stranger 

presuppose a stable world, and full humanity of the neighbor or fellow human as an 

object to our moral behavior. Values in this sense are context-specific. The new state 

of affairs marked by fear, uncertainty, and disorder leads to a revision of those 

values which were natural or taken for granted in normal times. In many crises such 
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as war, there are numerous violations or abandonment of values based on a 

redefinition of the humanity of the 'other'. Neville goes through a similar internal 

crisis in figuring out the correct way to understand the 'other' when he is the last 

uninfected person in the world. He construes different ways of apprehending the 

situation that he is in and attempts at explaining the apocalypse to himself using the 

different discourses accessible to him. The initial explanation is an easy or obvious 

paranormal one based on his prior knowledge from common vampire lore. 

 

The Paranormal understanding of the Apocalypse 

 

The first part of the novel showcases the religious or superstitious understanding of 

the apocalypse. The vampires/zombies show a resemblance to the legendary 

'vampires' and Neville makes use of all the folkloric implements in combating them. 

They are averse to and shrink back from crucifixes, garlic, and their reflection in a 

mirror, and being impervious to bullets the correct way to kill them is by driving a 

stake through their chests. This paranormal understanding of the situation 

engenders a simplistic good vs. evil model of moral imagination which could 

explain the ease with which Neville goes on his killing sprees during the day, killing 

the vampires and undead who was once people whom he knew as friends and 

neighbors.  This perception of them as vampires, supernatural evil, or a mysterious 

monstrous reality precludes any possibility of being hospitable to them or having 

any moral interaction with them.  

 

The theme of the novel is about self-discovery or an unraveling of the main character 

which he accomplishes through his rational pursuits in his scientific studies. His 

questioning or doubting the easy answers from his previous cultural conditioning 

along with his individualistic struggles towards the facts lead him to a scientific 

explanation of the apocalyptic events he experienced. This shift can be described as a 

change from understanding the undead as vampires to understanding them as 

zombies. Some have seen this novel as a "transitional text" that blurred the lines 

between vampires and zombies but also popularized the zombie as a category. The 
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nefarious figure of the vampire with the accompanying superstitions is replaced by 

the mindless and flesh-hungry zombie. The traditional figure of the vampire is more 

calculated and mysterious than his less refined cousin, the zombie (Cohn 48). In the 

narrative, Neville is faced with a less intelligent category of the undead matching 

characteristics of the zombie.  

 

Scientific understanding of the Apocalypse 

 

Neville situates the origin of the apocalypse in pathology and not in the paranormal. 

This Peripety (Abrams 297) or crucial shift of understanding is a turn in the narrative 

and leads the character on a different road of discovery. The 'vampires' are now the 

diseased individuals infected by deadly bacteria and create a possibility or potential 

to be cured. The categorical transition from vampire to zombie happens in the course 

of the narrative further complicating the questions of hospitality and other human 

values. Neville's determination to find a solution to this bacterial infestation 

increases, but the solution doesn't come from his research but is naturally resolved. 

As in H.G. Wells,' The War of the Worlds (1898) nature through evolution and 

adaptation takes its course naturally to regain its balance. The discovery or the 

revelation Neville experiences is more introspective than external. There is a slow 

and implicit progression in the novel in attributing minds or personhood to the 

infected/vampires, to elicit empathy from the readers, which reaches its fruition 

towards the end of the narrative as others have pointed out (Nuttall 28-30).  

 

The Reversal at the end 

 

The entrance of Ruth into Neville's life further complicates his interaction with the 

'infected' after he grows close to her romantically and finds out that she was one of 

the infected who has now formed a community and had sent her to spy on him. It 

allows him to rethink his behavior and disposition towards the infected and the 

undead. When he is captured by them and soon to be executed; he looks into their 

eyes to see the same repugnance he had for them during his killing sprees. This 
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revelatory moment causes him to empathize with them and look at things from their 

perspective. The protagonist is 'legend' in this moment of realization when he 

introspects himself as a monster to this new society of the infected. He imagines how 

they would tell stories about himself akin to the legends about vampires from the 

past (Christie 68). 

 

Instead of a simple narrative where the hero victoriously triumphs over evil 

Matheson instead uses this introspective moment to illuminate the existential aspect 

of the novel suggested by its title. Our behavior to a large extent depends on how we 

indentify ourselves in relation to the rest of the world and how we perceive others. 

Neville's sole concern before accepting his demise at their hands is to tell Ruth to not 

let this new society to become too heartless. There is a sense of passing on of the 

baton that happens as the last inhabitant of the old world hopes Ruth would 

remember and remind the inhabitants of the new society that has been formed. 

Ultimately the concern of the narrative is revealed to be the survival of human 

goodness or values. As a post-apocalyptic survival narrative, it is more about the 

survival or values that signal the humaneness of the characters. The values persevere 

even in uncertain times though disturbed and disheveled by apocalyptic chaos in its 

varied understandings.  

 

Conclusion 

 

The apocalypse as a genre opens up a discussion about values and ethics to 

interesting questions. Pedagogy of values should always include a discussion of the 

basis and foundation of the ethics or principles being imparted. Moral and ethical 

interaction is dependent upon categories ascribed by larger discourses. Hence it is 

important to supplement our moral or ethical pedagogy with insights into the bases 

and nuances of those values. The chaos and disorder of apocalyptic fiction often 

depict a retrogression of values in dystopian settings but reinforce the strength of 

values by way of contrast, but at the same time reveal the unsteady nature of those 
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same values. The use of apocalyptic literature facilitates the discussion of values in 

extreme and unstable conditions. 
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Morality and Ethics: Folktales from India and Russia 

Saswati De 

 

Abstract 

 

A nation without fancy, without some romance, never did, never can, never will, 

hold a great place under the sun. 

-Charles Dickens 

 

The art of storytelling and the collective consciousness of a culture is perhaps best 

preserved in its indigenous folktales. This paper seeks to examine and analyse the 

concept of morality and ethics cutting across two different nations and cultures – 

India and Russia through selected pieces from Reverend Lal Behari Dey‘s Folktales of 

Bengal and Verra Xenophontovna Kalamatiano de Blumenthal‘s Folktales from the 

Russian. These folktales capture the essence of life, the rich heritage, lifestyle and 

livelihood, varied topography, tradition and heritage of the people coloured by a 

powerful imagination. In course of the paper, the selected pieces are to be revisited 

not as mere pieces of didactic tales with clear cut dichotomies but as texts prompting 

dialectical thinking, portraying the complexities of life against the backdrop of class, 

gender, society, nature and environment. For this purpose, relevant framework of 

gender studies, ecocriticism shall be referred to. Finally the paper seeks to establish a 

connect by comparison and contrast between the two distinctly unique cultures 

highlighting the universal spirit of humanity. 

 

Keywords: Bengal, Dialectical Dichotomies Folktales, Morals, Russia 

 

The art of storytelling and the collective consciousness of a culture are perhaps best 

preserved in its indigenous folktales. In these times of the pandemic which the 

world receives as literal representation of absurdity and existentialist crisis, these 

folklores provide resilience, hope and compassion, a sense that the world can still be 

healed and that hope fairy, the last to come out of Pandora‘s box of woes still exists. 
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 Why are so many of us enspelled by myths and folk stories in this modern 

 age? Why do we continue to tell the same old tales, over and over again? I 

 think it's because these stories are not just fantasy. They're about real life. 

 We've all encountered wicked wolves, found fairy godmothers, and faced 

 trial by fire. We've all set off into unknown woods at one point in life or 

 another. We've all had to learn to tell friend from foe and to be kind to crones 

 by the side of the road. . . . (Windling) 

 

This paper seeks to examine and analyse the concept of morality and ethics cutting 

across two different nations and cultures – India-Bengal and Russia through selected 

pieces from Reverend Lal Behari Day‘s Folktales of Bengal and Verra Xenophontovna 

and Kalamatiano de Blumenthal‘s Folktales from the Russian. In course of the paper, 

the selected pieces are to be revisited not as mere pieces of didactic tales with clear 

cut dichotomies but as texts prompting dialectical thinking, portraying the 

complexities of life against the backdrop of class, gender, society, nature and 

environment. For the purpose, relevant framework of gender studies, ecocriticism 

shall be referred to. Finally the paper seeks to establish a connection by comparison 

and contrast between the two distinctly unique cultures highlighting the universal 

spirit of humanity. 

 

It is said that one of the primary functions of the folktales is to entertain but the 

question of morality is intricately linked to the genre itself. Very often, the oral 

tradition of the folktales is meant to cultivate in children and adolescents a sense of 

what is right and wrong, fair and foul. Thus the instances of kindness and cruelty, 

reward and punishment are neatly brought out to emphasise distinction. Thus, at the 

surface, such tales reveal a clear dichotomy. However, these binaries are extremely 

superficial. Mathew Arnold famously said ―poetry is the criticism of life‖. It shall not 

be an exaggeration to apply the same to the genre of folktales as they provide us 

with a tapestry of life in all its complexities. They unfold before our eyes a world 

where the sense of moral consciousness surpasses the dichotomies of good or bad, 

right or wrong and prompt us to view life in a beyond absolute terms. 
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As we turn the leaves of the folklores of these two places – Russia and Bengal 

separated in space topography, culture and heritage, a striking commonality is 

found in quite a few aspects. In most of the folktales, we find the depiction of 

women protagonists as beautiful but passive; angelic despite all adversities waiting 

to be rescued by young rajputro (princes) or daring sons of Tsars. Women are patient, 

subservient and virtuous while men are given an active agency. While the virtues of 

patience and passivity in women and bravery and chivalry in men are amply 

rewarded at the end of the tales, the patriarchal conventions are hard to be missed. 

Szarycz makes an interesting point in this regard:  

 

 In evaluating the virtue of a character, Russian folklorists have traditionally 

 used two standards. Women may be either perfect or imperfect, while men be 

 either evil or not evil. The imperfect woman—though she may have some 

 good in her—receives the same treatment as the evil man. And the rewards 

 received by the man who is merely ―not evil‖ inevitably surpass those of even 

 of a perfect woman‖ (67) 

 

The role of folktales towards gender construction had been deftly dealt by feminist 

critics and Simon De Beauvoir‘s ―one is not born a woman but becomes one‖ 

emphatically points towards stereotypes. However in these collections, we do have 

characters that break the gender stereotypes and assert their identities. 

 

The tale of the ―Bald wife ―from Reverend Lalbehari Day‘s collection or ―Tsarevna 

Frog‖ from the Russian folktales have female protagonists far from beautiful. The 

bald wife and the ugly frog are the butt of ridicule throughout a major part of the 

story.  

 

 The two elder brothers arrived first with their wives, beautiful, bright, and 

 cheerful, and dressed in rich garments. Both the happy bridegrooms made 

 fun of the Tsarevitch Ivan. 
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 "Why alone, brother?" they laughingly said to him. "Why didst thou not bring 

 thy wife along with thee? Was there no rag to cover her? Where couldst thou 

 have gotten such a beauty? We are ready to wager that in all the swamps in 

 the dominion of our father it would be hard to find another one like her." And 

 they laughed and laughed. (Blumenthal, Xenophontovna) 

 

Yet they are both portrayed as gifted, efficient, kind, loving and benevolent. 

Towards the end of the story, both the characters – the ugly bald wife and the 

hideous frog metamorphose into a set of beauties loved and respected by all. The 

frog skin is burnt and the bald wife has cascading hair, conforming to stereotypical 

standards of beauty. 

 

However, it is also true that the frog princess and the bald wife are given voice and 

agency. They are rewarded for their virtues. They may not be powerful to change 

societal norms but they do inspire us to challenge the stereotypes of beauty, 

welcome changes and accept one as it is. These tales, the origin of which are debated 

definitely inspire a movie like Shrek where Fiona continues to remain an ogress out 

of choice. 

 

Gender stereotypes affect the female as much as male. Folktales abound in the 

masculine prowess and chivalry with young princes and Tsars fighting mighty 

battles. But it also reckons the presence of sensitive men as Ivan (The Language of 

Birds) and simpletons as Ivanoushkas (Ivanoushka the Simpleton). Far from being 

criticised as fools or weak, these characters emerge triumphant at the end of the 

tales. In contrast, Dimian, the mighty and strong is portrayed as one entrapped in his 

own snare. In the realm of folktales, there is a place for the weakest of the weak, 

where dreams turn into reality. Stories as ―The Indigent Brahmin‖, ―Ghost 

Brahmins‖ are about the poor and the downtrodden who stand the test by their 

sheer determination and resilience. 
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In most of the folktales, men are given an agency but women too have their fair 

share of strategies and enterprise. In The story of ―Prince Shobur‖, the youngest 

daughter of the merchant devices ways to earn a living and succeeds to survive in 

tough terrains. Also the witches or the Rakkhoshis are growing and become 

empowered. Their solitary existence is marked at the end of human habitation in 

godforsaken jungles. Their cannibalistic tendencies amplified. Yet we find them 

fostering, nurturing or raising their own children or orphans to beautiful and 

generous maidens or compassionate young princes. Baba Yaga is one such character 

who recurs in several folklores in Russia. ―She is seen as both a dangerous witch and 

a benefactress in her tales.‖ (Moniz 47). The protagonists sometimes refer to her as 

―mother‖, and sometimes she uses the guise of a mother – either by literally 

disguising herself as the hero‘s mother or by simply imitating her voice. ―This has all 

helped lead to the belief that Baba Yaga originated during a matriarchal period in 

time, and was blackened into an image of wickedness later through the rise of 

patriarchy‖ (John,73). Folktales as these compel us to gain a perspective of a society 

where female prowess was looked down upon. One is reminded of Virginia Woolf 

who observes: 

 

 …when, however, one reads of a woman possessed by devils, of a wise 

 woman selling herbs… Then I think we are on track of a lost novelist, a 

 suppressed poet who dashed her brains crazed with the torture her gifts had 

 put to her. (139) 

 

Likewise amidst the rivalry of wives and stepsisters, there are occasions of female 

camaraderie and sisterhood in these stories. The story of ―The Boy whom seven 

mothers suckled‖ though grotesque and distasteful, points to the humanizing of 

mother figure and also reflects women supporting one another to save a child. 

Vasilisa the Beautiful is helped by the dolls (symbolising support) to accomplish her 

tasks. These provide us with the much needed alternatives in tales that abound in 

male friendship, brotherhood and loyalty. 
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The next part of the paper deals with the depiction of nature in the folklores which is 

equally fascinating. It must be noted that the portrayal of nature is far from romantic 

in folklores. The cold topography of Russia and the tropical forests of India are 

realistically portrayed. Nature seems indifferent and towering in its presence. In the 

story ―Father Frost‖, winter is most unrelenting and claims to take lives. ―But the 

Frost, however, knew all about the weakness of human beings; he knew very well 

that few of them are really good and kind; but he knew no one of them even could 

struggle too long against the power of Frost, the king of winter.‖ (Blumenthal, 

Xenophontovna). There are dark forests described in the tales which are spaces 

outside human habitation. Often these are the places that a witch resides. There are 

instances of the tiger and elephants, dangerous snakes ready to kill and defeat 

human enemies. The story of Prince Shobur thus describes: ―When the shades of 

night darkened the forest the wild beasts came out of their lairs. The fierce tiger was 

there; the wild bear was there; the hard-skinned rhinoceros was there; the bushy 

bear was there; the musty elephant was there; and the horned buffalo was there. 

They all growled round about the tree, for they got the scent of human blood. The 

merchant‘s daughter and the old woman heard from within the tree the growl of the 

beasts. The beasts came dashing against the tree; they broke its branches; they 

pierced its trunk with their horns; they scratched its bark with their claws: but in 

vain. The merchant‘s daughter and her old nurse were safe within. Towards dawn 

the wild beasts went away.‖ (Day 119) 

 

However there are examples of harmonious relationship between man and nature. 

The Bald Wife is particularly kind to the plants and animals on her journey, ―She 

wended on her way, and now saw a plantain tree. She swept the ground round 

about the plantain tree which, being pleased with her, gave her a blessing. As she 

went on she saw the shed of a Brahmani bull. As the shed was very dirty, she swept 

the place clean, on which the bull, being much pleased, blessed her. She next saw 

a tulasi plant, bowed herself down before it, and cleaned the place round about, on 

which the plant gave her a blessing‖ (Day 269) 
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The children in the story of Baba Yaga are particularly kind to the animals and are 

amply rewarded. Thus a balanced view of the relationship between man and nature 

is depicted. The rich nature imagery in these tales in particular not only cements the 

idea of the interconnectedness of nature and human culture, it also gives the reader a 

sense of responsibility and moral consciousness in relation to the development of 

human culture as it necessarily relates to nature. 

 

Nature in these tales can be both sustaining and destructive. The moral that stand 

out is a view far from anthropocentric. Man is but a minuscule element of nature and 

needs to be watchful in the way he interacts with nature. In some ways this is akin to 

the philosophy of the deep ecologists, which is extremely important in the present. 

As Peter Barry explains, ―Eco critics reject the notion… that everything is socially 

and/or linguistically constructed.‖ Instead, Barry argues that ―for the ecocritic, 

nature really exists, out there beyond ourselves, not needing to be ironized as a 

concept, but actually present as an entity which affects us, and which we can affect, 

perhaps fatally, if we mistreat it‖ (243) 

 

In conclusion, it may be said that folktales offer before us a rich tapestry of human 

imagination and experience. They broaden our outlook and reinstate the vitality of 

human spirit by upholding universal values of life beyond the traditional 

dichotomies. Fancy takes wings but never loses the human essence. The morality 

that these tales support is a consciousness that defies rigidity and bigotry. These 

folklores thus take us to a place which in Rumi describes ‗Somewhere beyond right 

and wrong, there is a garden. I will meet you there‘. 
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Crisis, Life Skills and an Eighteenth Century Odia Hagiography: 

Chaurasi Agya 

Shikha Maharshi 

 

Abstract:  

 

The current crisis experienced by the world in the wake of the Covid-19 pandemic 

has necessitated people to acquire a range of life skills to improve the quality of their 

lives. The paper peruses an eighteenth century Odia hagiography called Chaurasi 

Agya (Eighty Four Orders) written by Sudarshan Das based on the life of Saint-

mystic Jasobanta Das who lived and wrote in the sixteenth century Odisha. The 

hagiography abounds with stories of miracles and shows how ordinary people with 

extraordinary faith in God can acquire strength and are eventually successful in 

overcoming their trouble and finally manage to live a fulfilled life. Hagiographies, in 

glorifying the saint lives also celebrate and espouse certain technologies of the Self 

which equip people with life skills that enable them to sail through adversities.  

 

Key words: Hagiography, Life Skills, Behavioural ideals, Saint Corona, Chaurasi 

Agya 

 

Introduction 

 

The historical contextualization of Saint Corona (1) as the ―patron saint‖ for the 

Corona pandemic (Covid-19) has not only reconstructed the saint‘s life but also has 

paved way for further dialogue in the field of hagiographical studies. E. M Miller in 

her article of March 23, 2020 quoted the website of the Roman Catholic Diocese of 

Lancing (Michigan), which said: ―It‘s incredible but it‘s seemingly true-there is a 

Saint Corona and she is one of the patrons of pandemics‖ (2020). Miller also quotes 

Candida Moss (2) according to whom people‘s response is going to shape Saint 

Corona‘s new role in a discursive way. Moss said: ―I prefer they didn‘t, but if 

enough people decided St. Corona was the patron saint of the coronavirus 
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pandemic, she‘s just going to become that‖ (Ibid). Moss‘ observation makes a very 

crucial point here. It is people who ascribe certain values and thereby create 

relevance around saints and spiritual masters which span way beyond the times in 

which they lived. This new found ‗relevance‘ which St. Corona is subjected to 

showcases the dire need of people to be hopeful in the pandemic. Jean 

Hopsfenperger in his article published in the Star Tribune quotes John Boyle (3): 

―That Catholics have rediscovered her after centuries of obscurity is a sign of the 

world‘s search for hope during troubled times‖ (2020). In the same article, Michael 

Naughton, is quoted in reference to the extraordinary resurrection of St. Corona. He 

says: ―Saints are historical, but they also respond to the times in which we‘re in‖ 

(Ibid). It is this historical relevance of saints and their stories which could offer life 

skills for people to persevere in difficult times. One can surely look at how 

hagiographies could help in ―learning life‘s lessons‖. ―The biographies of successful 

or great people are popular because the reader may find models worthy of 

emulation‖ (Maharshi, 63). Reclaiming hagiographies and engaging with such 

‗models‘ could not only inspire the readers but also open avenues for further 

research in the field of hagiographical literature. 

 

Odisha had a rich and flourishing tradition of hagiographical compositions in the 

pre-modern times. Usually by the members of the sect to whom the saint or ―santh‖ 

belonged, the hagiographies were composed much after the demise of the saints. The 

most predominant strain in all these hagiographies is the unflinching devotion that 

the saint professes for the divine. ―Bhakti‖ or devotion helps the bhakta (devotee) to 

overcome all odds and attain the divine grace from the Gods. This popular narrative 

trope dominates Chaurasi Agya (4) composed by Sudarshan Das (5) in the first 

decade of the eighteenth century Odisha. Text, being a hagiography (6) of Jasobanta 

Das recounts struggles of ordinary life that the saint undergoes and how his 

unfailing devotion towards Jagannatha, transforms his experiences into something 

extraordinary.  

 



www.ijells.com  ISSN 2278 0742 

109 
Volume 9 Special Issue 1   July 2020 
 

The rest of the paper will focus on the narrative structure of the hagiography 

focussing on larger pedagogical intent of the text. The paper peruses only the first 

ten agyas/chapters from the text and attempts to construct ‗behavioural models‘ that 

these stories project. 

 

Narrative structure and the recurrent pattern in Chaurasi Agya 

 

The hagiography is narrated in the ‗Kathopakathanasaili‘ (question-answer form). 

Questions are asked by Jasobanta Das‘ disciple, Raja Raghuram Champati who like 

an archetypal ―jigyasu (7)‖ asks questions freely. The answers are provided by 

Jasobanta who is polite in sharing his ideas and experience. The conversational style 

of the text is reinforced at the end of each agya in the form of a post script which 

says ―guru-shishyasambade‖ [conversation between guru and shishya]. The 

instructive mode in the narrative functions subtly as the learning is not imposed, 

rather the shishya learns through the lived experiences of the guru. The narrative 

consists of three-layers which is a recurrent pattern in the text. In each story the saint 

undergoes a crisis which leads him to pray before the Lord and how finally his 

devotion translates into blessing which is nothing short of a ‗miracle‘ in the eyes of 

the people. The table below describes this three-layered narrative scheme in each 

agya under three heads respectively. 

 

The table charts the three-layered narrative in the first ten ‗agyas‘ /chapters 
 

Sl no Crisis/Desire Supreme faith (Bhakti) Outcome (Divine Grace/Miracle) 

1. In the first Agya / Order / 
chapter / story, Jasobanta is 
wrongly accused of stealing the 
agricultural produce from the 
fields belonging to the King of 
Adhanga, Raghuram Champati. 
The king orders his imprisonment. 

In abject surrender and pain he 
worships Lord Jagannatha in the 
prison and the Lord heeding his 
prayer, assures him of help in a 
dream. 

Lord again appears in the King‘s 
dream and tells him of Jasobanta‘s 
innocence. Raja at once realizing 
his mistake not only acquits the 
king but also accepts Jasobanta as 
his Guru (spiritual master) after 
receiving dikhsa (initiation) from 
him. 

2. Second agya recounts the times 
when abject poverty forces 
Jasobanta to borrow a loan of 
thirty cowries. Unable to repay 
the debt even after ten years, he is 
insulted and humiliated by the 
money lander‘s son. 

Helpless, Jasobanta prays to 
Lord Jagannatha to intervene 
and help him pass through the 
troubled times. 

Jagannatha, again appearing in 
one of his bhakta‘s  
(MukundaSahu) dream and 
orders him to visit Jasobanta and 
give a gold ring. Jasobanta is able 
to repay the debt with the money 
received after selling the ring. 

3. In the third agya, Jasobanta is Jasobanta, prays to Jagannatha Jagannatha appears in a dream 
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reprimanded by his wife for his 
negligence towards repairing the 
roofs of their house as well as his 
matha (seat of spiritual practice) 
before the approaching rains. 

to help him save his house and 
thamatha.  

and directs him to ask Indira (God 
of rains) to not let rains hit till his 
house and matha are repaired 
well. Knowing of the episode, 
Raja himself orders for his house 
and matha to be repaired. 

4. Fourth agya shows Jasobanta‘s 
spiritual prowess and abilities. He 
continues with the thatching of his 
house without paying heed to the 
astrologer‘s warning of the 
unfavourable times in which the 
thatching was being held. 

Jasobanta, being firmly 
grounded in his devotion 
towards Jaganntha as well as his 
spiritual abilities, continuous the 
work. 

Miraculously, his newly thatched 
house stays intact contrary to the 
predictions made by the astrogler. 

5. Fifth agya, describes his state of 
penury and his inability to 
provide for his pregnant wife who 
craved for a sumptuous meal 
comprising dried fish (8) and rice. 

Jasobant prays to Lord 
Jaganntha, letting him know of 
his wife‘s plight during 
pregnancy and his inability to 
fulfil her desires. 

Jaganntha, once again comes to 
his rescue and assures that one of 
his bhakti, the king of Kujanga 
called Mallik Santha would sent 
him a cart full of rice, dried fish 
and other paraphernalia.  

6. Like the fourth, sixth agyaagain 
reflects on his spiritual prowess 
when he had to serve eighteen 
people using only ―one ser‖ rice 
and ―paaye‖ (9) moong dal and a 
pinch of salt. 

Earnestly, Jasobanta prays to 
Goddess Laxmi and addressing 
her as ―Annapurna. (10)‖ 

Goddess Laxmi, pleased with his 
prayers blesses him and he is able 
to serve ―khichdi‖ (11) cooked in a 
single pot to all the eighteen 
guests.  

7. In the seventh agya, Jasobant sits 
to have his meal comprising 
―dried fish‖ and watered-rice 
(pakhalabhata).Out of pure 
devotion he offers the food to 
Jagganatha. Lord accepts the 
offering being seated in his 
sanctum in Puri which results in 
the entire space being filled with 
the smell of fish.  

Raja PrataprudraDev (12), on 
learning of the mishap, orders 
all the temple priests and 
servitors to be imprisoned. They 
plead to the Lord to save them. 

Jagannatha appears in the king‘s 
dream and tells him of how he out 
of love accepted the offering 
(dried fish) by Jasobant Das which 
led to the entire sanctum smell of 
fish. And he should also set the 
temple priests free. 

8. In the eight agya Jasobanta is 
upset for not being able to offer 
sumptuous oblations before lord 
Jagannatha. 

He prays to the Lord and asks 
for cows which would enable 
him to prepare desired oblations 
for the Lord. 

His wish is granted by the Lord 
through a couple who were set to 
offer hundred cows as ―daana‖ to 
the temple of Jagannatha. Lord 
appears in their dream to perform 
the ‗daana‘ at Jasobanta‘saashram. 

9. Ninth agya recounts Jasobanta‘s 
encounter with the Jatrakaaris 
(pilgrims) on their way to Puri 
(ShriKhetra) to witness the 
GundichaYatra (popular as 
Rathyatra). Jasobanta is upset 
being insulted and mocked by the 
pilgrims. 

Jasobanta prays to Jagannatha 
and requests to the pilgrims to 
carry his letter and hand it to his 
friend Daama Panda who could 
be found on the ―baisipahacha‖ 
(the famous twenty two stair 
cases that lead one to the 
sanctum of Lord Jagannatha). 

Pleased by his ―bhakti‖ the Lord 
himself appears as Daama Panda 
and sends ―mahaprasad‖ or the 
grand oblation for his beloved 
bhakta. 

10. Jasobanta‘s wife reprimands him 
of not taking her on a pilgrimage 
to witness the ‗GundichaYatra‘ 
and expresses her desire to have 
Sri Jagannatha‘sdarshan.  

Jasobanta in his state of 
―dhyana‖ (meditative state) 
prays to Jagannatha seeking his 
blessing and requests the Lord 
to appear before his wife in 
darshan. 

Jagannatha, pleased with 
Jasobanta‘s prayers appears 
before his wife and blesses the 
couple. Upon which in utter 
humble supplication, she bows 
down before the Lord. 

 

The narrative sequence explained in the table reflects the ‗ordinary‘ as well as the 

‗extraordinary‘ situations experienced by Jasobanta Das and how both lead to 
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‗miracle‘; which abound hagiographical literature. In fact, it is the element of miracle 

that results in the continuous consumption of these stories much later than their 

composition (13). It is only recently that miracles in hagiographical sources have 

gained critical attention as ―legitimate areas of historical inquiry‖ (Goodich 2007). 

He makes an important observation:  

 

 More recently, however, attempts have been made to re-evaluate the vast 

 storehouse of material that the miracle stories provide us for our 

 understanding of such themes as family structure, attitudes towards gender, 

 childhood, sexuality, and medical history, rural life, popular vs. elite culture,

 minorities, heresy, and the remnants of a pre-Christian culture (Ibid). 

 

Such scholarly attentions towards the study of ‗miracle‘ in the hagiographical 

literature calls for a contextual understanding of miracles and the extraordinary in 

the stories of the saints. Question here, is not to contemplate on the reliability of the 

miracle elements in these texts but to look at the ―behavioural ideals‖ (14) saints and 

their stories project. 

 

―Behavioural Ideals‖ and Life Skills 

 

Behavioural ideals that Jasobanta Das‘ hagiography leads to The humility with 

which Jasobanta Das shares his plight in the agyas (see table) and the compassion 

that he holds for his God, his wife (see agya five) and the eighteen hungry people 

who visited his ‗matha‘(see agya six) are instances of ‗behavioural ideals‘ that a 

reader could imbibe. Jasobanta‘s poverty (see table: agya five) would enable any 

ordinary individual to identify his own hardships and his piety before the Lord 

would lead to the restoration of faith in the hearts of the readers. Ten agyas, in the 

tabulated form depict Das‘ life coloured with struggles and ways to cope with those. 

The most important coping mechanism or rather, life skill was his abiding, unfailing 

faith on Jagannatha which renders his hagiography relevant and necessary to be 

read and consumed as a model.  
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Conclusion 

 

Corona pandemic and the consequent fear in the world has resulted in St. Corona‘s 

historical excavation while surely paving way towards re-evaluation of 

hagiographical literature to see how certain individuals with ―exceptional‖ lives 

could help people deal with crisis. Chaurasi Agya, being one such hagiography 

equips people in learning life skills to face crisis.However, the excessive focus on 

divine intervention might lead one to pause and ask: what would the atheists do? Or 

where would the atheists turn to find solace? The questions do not have an easy 

answer. According to the Stanford Encyclopaedia of Philosophy, the contest between 

theism and atheism involves ―…one of the most important metaphysical questions 

in philosophy of religion, namely, ―Is there a God?‖‖(2017). The entry suggests: 

―…atheism should be construed as the proposition that God does not exist‖ in the 

context of theism being understood as ―the belief that God exists‖ (Ibid). However, if 

Swami Vivekananda‘s understanding of atheism in the context of faith in one‘s own 

self is accorded the premium, the entire premise of antithesis between ‗theism‘ and 

‗atheism‘ gets diluted. In Vivekananda‘s words: 

 

The Vedanta teaches men to have faith in themselves first. As certain 

religions of the world say that a man who does not believe in a 

personal God outside of himself is an atheist, so the Vedanta says, a 

man who does not believe in himself is an atheist. Not believing in the 

glory of our own selves is what the Vedanta calls atheism (II. 294)‖ 

(Teachings of SwamiVivekananda, 1971).  

 

It is ‗faith‘ that invests credibility in the ‗behavioural ideals‘, Chaurasi Agya portrays. 

The prime importance Swami Vivekananda ascribes to faith in the identification of 

an atheist at once takes one away from the target of one‘s faith (God or divinity in 

case of hagiographies) and shifts the focus to the source of that faith, i.e. one self. 

While consuming such stories, therefore, a reader will encounter ideals and models 

which would strengthen his/her faith in him/her to cope with the crisis. 
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End Notes 
1. Saint Corona lived in the second century and has been traditionally venerated by treasure hunters. 

Interestingly her remains are said to be housed in Northern Italy, the epicentre of Corona outbreak in 
Europe.  

2. She is the Professor of Theology, University of Birmingham, U.K.  
3. He is the chairman of the Catholic Studies department at the University of St. Thomas in St. Paul.  
4. ChaurasiAgya or the Eighty Four Orders is a hagiography of Jasobanta Das, a sixteenth century  Odia 

poet-philosopher and the stories of abiding faith and unfailing divine grace that he experienced at the 
hands of Lord Jagannath, the patron deity in the state of Odisha. The first ‗editioprinceps‘ of the text 
was edited by Dr Krushna Chandra sahu in 1994 and published by the Utkal University, 
Bhubaneshwar. For this paper, I am referring to the prose translation of this edition which was 
published by Sri Jasobanta Swami Gadipeetha Trust board in 2015.  

5. In Dr Gauranga Charan Rai‘s opinion, Sudarshan Das composed ChaurasiAgya around 1707-1712. See 
ChittaranjanDas‘ introduction to the 2015 version of the text perused for this paper. 

6. Hagiography is a life narrative that recounts the stories, experiences and miracles that surround a 
saint‘s life.  

7. Jigyasu is a person who constantly seeks to learn something new. 
8. Dried fish, known as ―sukhua‖ in Odia  is a popular dish consumed largely in the coastal belt in Odisha.  
9. ―Ser‖ is a now an obsolete unit of measurement practiced in India and ‗one ser‘ can loosely be equated 

to one litre or one kilogram. ―Paayemoong dal‖ refers to 250 grams of lentils. 
10. Annapurna is the archetypal image of plenitude of food and grain portrayed by the Goddesses. See 

―Present-Day Annapurnas: Food in Hindi Life Writings by Women‖ by Monika Browarczyk (2018) for 
an interesting take on this concept.  

11. Traditionally cooked wholesome dish cooked with rice and lentils in most parts of India.  
12. He was the King of the Gajapati Kingdom and ruled from 1497 to 1540 A.D. He actively patronized 

Vaishnava sects. 
13. ChaurasiAgya, our main text was composed (in eighteenth century), roughly after 150 years of 

Jasobanta‘s times (sixteenth century) show how popular these stories were then. Even now, the story of 
the dried fish (See, agya 7 in the table) is shared orally by elderly Odia women in villages. Identifying 
with the ‗faith‘ of the bhakta and the ‗grace‘ of the divine allows such stories to stay relevant. 

14. Behavioural ideals are mostly those instances of human behaviour which can serve as models for others 
to emulate and learn from. Medieval hagiographies abound such ideals. For a nice exploration of these 
ideals see AntoninaHarbus‘ The Life of the Mind in Old English Poetry. (2002). 

15. I sincerely thank Dr. Aparna Reddy who raised this question in the earlier draft of this paper presented 
at the National Webinar titled ―Imparting Value-Based Education through Literature and Language‖ 
conducted by the Department of English, St. Mary‘s College, Hyderabad. 
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Lack of Empathy: the Major Reason for Creating Marginal Men a 

Study of Rudyard Kipling‘s The Jungle Book and Shishir Kurup‘s 

Assimilation  

D Sudha Rani & Rachel Irdaya Raj 

 

Abstract  

 

Migration of human beings from one society and one nation to another society and 

another nation is a very ancient phenomenon. Studies have uncovered a lot of facets 

of human societies related to migration from both the migrants‘ point of view and 

the societies‘ point of view. Any community or society which is hosting the migrants 

generally is divided by mutual antagonisms, prompting a set of the society to reject 

the migrants the idea of belongingness to the community/nation at all. It is 

interesting to study the binary of the society which houses the migrants. The present 

paper studies two literary texts produced in different times and with different ethos 

and methos but present the binaries of the community/society which hosts the 

migrants. This paper considers The Jungle Book (1894) written by Rudyard Kipling 

which  is an ensemble of short stories and a few of them deal with the story of 

Mowgli, the human boy who enters into jungle-the world of animals.  He 

continuously struggles to adapt himself to suit the community and he is constantly 

helped by a group of animals. In spite of trying so hard, he is constantly reminded 

by almost everyone around that he doesn‘t belong to that society and he must return 

to human society one day. Another literary text this paper considers is by Shishir 

Kurup who is an Indian born in Africa and settled in America-Assimilation-a 

Monologue about Immigration (2002). This is a play that depicts an Indian migrant‘s 

attempt to adapt himself to the culture in United States of America.  Though he is 

not treated equal to the American children by a group of American children, a group 

of children coming from other parts of the world befriend him. He is constantly 

reminded that he doesn‘t belong to the society. Therefore the present paper studies 

how ‗Marginal Men‘ are created as an impact of binaries in acceptance of the natives 

of the host societies.                                               



www.ijells.com  ISSN 2278 0742 

116 
Volume 9 Special Issue 1   July 2020 
 

Key Words: Migration, Denial, Acceptance, Binary, Marginal Man 

  

Migration has been an old formula used by all living creatures, be it human beings 

or birds. More so, human beings always sought better places to live right from the 

beginnings of the human civilization. Ever since we started studying migration, we 

became conscious of a lot of things which impact such migration. To understand the 

significance of migration now more than ever, it is necessary to understand the 

growing demand of migration in globalised world. World Migration Report -2018 

notices considerable increase in the number of immigrants in the world.  

 

                       In most discussions on migration, the starting point is usually numbers. The                                                

current global estimate is that there were around 244 million international migrants 

in the world in 2015, which equates to 3.3 per cent of the global population.2 A first 

important point to note is that this is a very small minority of the global population, 

meaning that remaining within one‘s country of birth overwhelmingly remains the 

norm. The great majority of people in the world do not migrate across borders; much 

larger numbers migrate within countries (an estimated 740 million internal migrants 

in 2009 ). That said, the increase in international migrants has been evident over time 

– both numerically and proportionally – and at a greater rate than had been 

anticipated by some. For example, a 2003 projection was that by 2050 international 

migrants would account for 2.6 per cent of the global population or 230 million (a 

figure that has already been surpassed).4 In contrast, in 2010, a revised projection for 

2050 was 405 million international migrants globally [02]   

 

Many reasons cause this mobility some of them being, economic development, better 

living, and better employment opportunities along with increased connectivity aided 

with technology contribute for the increasing migration which seem to further rise. 

Gulay Ugur Gok in his book Integration of Immigrants and the Theory of Recognition: 

'Just Integration' remarks  
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 In general majority of the immigrant population in the Western countries can 

 be identified as ethnically and racially different from the host country 

 nationals. For some, this ethnic and racial diversity has raised serious 

 concerns about national security, and identity social cohesion of the host 

 societies. [02] 

 

The issue of immigrants is growing to a level where this becomes a prominent issue 

deciding the election campaign of many popular leaders of developed countries like 

America.  Donald Trump‘s election as President of USA (2016) and his swift action 

against the immigration and his constant discussion regarding immigrants testify the 

significance associated with immigrants in the world today.  There are different 

dynamics associated with migration, one strong focal point being the point of view 

of the migrants, their plight in the new land, their coping strategies, their loss of 

homeland, their change management skills, their connection with the home land and 

many more. Another focal point can be the role played by immigrants in the home 

and host land, the space in which they exit and issues related to this. The third major 

focal point can be the reception of these migrants by the host land and the point of 

view of the host society and its reaction towards the immigrants and the impact of 

all this on the immigrants.  

 

The first vital aspect of the reaction of host society is based on the significant aspect 

of human inhabitation, the way one appears, the way one speaks, the way one eats. 

The major concern of the host societies is that, the immigrants neither look like them 

nor live or eat like them. Discussing this issue in western host societies, Political 

Science scholar, Gulay Ugur Goksel writes,  

 

 Ethnic diversity and cultural pluralism have been perceived as threats to 

 Western liberal values in some policy and academic circles for several other 

 reasons. First, the majority of the immigrants do not look, speak, or in general 

 live like the host nationals in host society.  There is an unwavering belief 
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 among some nationals that many immigrant cultural values are irreconcilable 

 with the liberal values Western societies identify with. [03] 

 

Thus there are two strands of arguments, firstly- multiculturalism is the real strength 

of a liberal minded society and immigrants bring not only different outlooks and 

approaches into the host society they also bring in different cultures. Secondly, the 

immigrants pose an enormous threat to the nativity and national identity of the host 

country and so it is necessary for them to adapt to the host country‘s culture as early 

as possible. These two strands of arguments, this binary of host 

country/nation/society‘s reception is not new. It would be interesting to understand 

that the host societies force their rulers to pass laws controlling and moderating the 

immigrants‘ movements, public display of their culture and other activities so as to 

intimidate them.  According to a survey conducted by Ana Gonzalez-Barrera, Senior 

Researcher, and Phillip Connor, Senior Researcher at PEW research centre, the 

opinion of the public about the migrants is quite divided, with half or more in many 

destination countries view immigrants as strength but the rest view them as a threat.  

 

                        Majorities of publics in top migrant destination countries say immigrants strengthen 

their countries, according to a 2018 Pew Research Center survey of 18 countries that 

host half of the world‘s migrants. In 10 of the countries surveyed, majorities view 

immigrants as strength rather than a burden. Among them are some of the largest 

migrant receiving countries in the world: the United States, Germany, the United 

Kingdom, France, Canada and Australia (each hosting more than 7 million 

immigrants in 2017). By contrast, majorities in five countries surveyed – Hungary, 

Greece, South Africa, Russia and Israel – see immigrants as a burden to their 

countries. With the exception of Russia, these countries each have fewer than 5 

million immigrants. 

 

Therefore it is clear that the host societies are divided in their outlook towards 

immigrants and their behavior towards them.  Though the exclusionary views take 

genesis from a range of reasons including economic threats, competitive threats, 

https://www.pewresearch.org/global/interactives/international-migrants-by-country/
https://www.pewresearch.org/global/interactives/international-migrants-by-country/
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competition in the cultural spheres, lack of inter group communication, fear of crime 

and of course racist views. The race and colour as primary reasons for rejection by 

the host societies. And they are not common or standard for all nations and towards 

all immigrants. Never the less, it is necessary to understand the natives‘ attitudes 

towards immigrants in the context of shaping the immigrants‘ experience, treasuring 

their ethnic identities and inter –group relations they will display.  Though the 

reasons for favouring or rejecting immigrants are varied and vary from country to 

country and society to society, their impact is important to study. This paper 

considers two literary works produced at different times and with different ethos 

and methos but project the host society‘s binary opinion towards its immigrants and 

its response. One of them (The Jungle Book) depicts the binaries of the host society 

and the other (Assimilations) depicts the response of the immigrant towards such 

binaries.  

 

 The Jungle Book (1894) written by Rudyard Kipling is an ensemble of short stories 

that mostly deal with the story of Mowgli, the human boy who enters into jungle-the 

world of animals.  He continuously struggles to adapt himself to suit the community 

and he is constantly helped by a group of animals. In spite of trying so hard, he is 

constantly reminded by almost everyone around that he doesn‘t belong to that 

society and he must return to human society one day. Kipling‘s The Jungle Book is 

autobiographical in nature depicting his ambivalence of belonging to England and 

India (where he was born and brought up.) The framework of The Jungle Book stems 

from his deep rooted desire to have a sense of belongingness. Mowgli, the man cub 

as he is popularly noted as, is separated from his parents and is raised by a pack of 

wolves in the jungle. His parents were camping in the jungle when they were 

ambushed by the Tiger – Shere Khan. It is interesting to note that the animals in the 

jungle call themselves free people and are governed by the law of the jungle. They 

have strict laws about not hunting humans for their food as they fear being hunted 

by the humans. They hold their meetings at the council rock with Akela the wolf as 

their leader. It was in one such council meeting that Mowgli‘s acceptance into the 

jungle is discussed and with a lot of persuasion from the pack of wolves, he is 
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allowed to stay in the jungle as he will be of help to them one day. But he is 

constantly reminded of his identity and made aware that one day he should return 

to the human world. Gradually Mowgli learns the ways of the jungle and almost 

considers himself as one among them. But Shere Khan gives constant reminders, that 

Mowgli is a man‘s cub and needs to be hunted down. He continuously reminds the 

wolves that ―a man-cub has no place with the pack‖. Bagheera, the Black Panther 

helps Mowgli learn the skills to survive in the jungle but warns Mowgli of the 

impending danger.  Mowgli is unaware of any other reality or identity and he 

claims: ―I was born in the jungle. I have obeyed the Law of the Jungle, and there is 

no wolf of ours from whose paws I have not pulled a thorn. Surely they are my 

brothers!‖ [22]. Bagheera counsels Mowgli sighting his example of escaping from a 

zoo saying, ―… as I returned to my jungle, so thou must go back to men at last – to 

the men who are thy brothers…‖ [22]. 

 

Amidst continuous opposite ideas of whether he can become a member of the jungle 

or he should go back to his man world, Mowgli comes into contact with human 

society when he approaches the hut to steal fire. He realizes for the first time that 

―they are very like me‖. He snatches a pot of embers from a boy‘s hand disappears 

into the morning mist. That evening Shere Khan assembles all the wolves at the 

council and instigates them against Mowgli. ―Then more than half the pack yelled: 

‗A man! A man! What has a man to do with us? Let him go to his own place‖ [26] 

‗No man‘s cub can run with the people of the jungle‘ [27]. The pack of wolves 

snarled saying ―He is a man ---- a man ---- a man!‖ Contrast to denial by so many 

animals, there is acceptance from Akela and Bagheera who try to reason out saying, 

‗He is our brother in all but blood‘.  Mowgli couldn‘t understand the ambivalence of 

reception and deeply hurt, furious with rage, he explodes:  

 

 There is no need for this dog‘s jabber. Ye have told me so often to-night that I 

 am a man (and indeed I would have been a wolf with you to my life‘s end), 

 that I feel your words are true. So I do not call ye my brothers any more… I go 

 from you to my own people ---- if they be my own people. The jungle is shut 
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 to me… but I will be more merciful then ye are. Because I was all but your 

 brother in blood, I promise that when I am a man among men I will not betray 

 ye to men as ye have betrayed me‖ [27-28] 

 

For him Shere Khan is the only obstacle for his complete acceptance into the jungle 

and so, uses the fire to scatter the pack of wolves and drives Shere Khan away. He 

promises that the next time he returns to the jungle as a man, it will be to nail Shere 

Khan‘s hide on the council rock. Mowgli ventures to the nearest village in the valley 

bidding a tearful farewell to Mother Wolf and Father Wolf and promises to return as 

a man to the jungle. When Mowgli ventures into the nearby village, a lady called 

Messua takes Mowgli into her hut and gives him food to eat. On observing the 

surroundings and the people, he realizes that he needs to learn the ways of man, 

including the language to live with them. The supporters of Mowgli in the forest do 

not want him to go away from the jungle so, when the eldest of the Mother Wolf‘s 

cubs comes to meet him, having followed his trail, he is not happy to see that Mowgli 

has already become more of a human in his habits; smelling of wood-smoke and 

cattle, ―altogether like a man already‖[58]. He tells Mowgli not to forget that he is a 

wolf to which Mowgli replies, ―Never. I will always love thee and all in our cave, but 

also I will always remember that I have been cast out of the pack‖ [59]. This shows 

Mowgli‘s pain of rejection by a section of the forest though he knows the pack of 

wolves always accepted him, since the sense of belonging that Mowgli felt with the 

wolves; he is not able to feel the same with the humans.  

 

For the next three months, he makes an earnest endeavour to belong to the human 

society. He learnt how to wear clothes, how to use money for transactions and how to 

plough a field. Though he was tempted to kill the children when they bothered him, 

the law of the Jungle forbade him from doing so. Finally, when he kills the tiger, the 

villagers under the influence of Buldev, deny to accept Mowgli as a member of their 

society. They pelt him with stones shouting ―Sorcerer! Wolf‘s brat! Jungle-demon! Go 

away!‖ [69]. The priest was waving a sprig of the sacred tulsi plant and shouted 

―Wolf! Wolf‘s cub! Go away!‖[69]. 
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It is this incident which clarifies his position of not belonging to any one world 

completely and Mowgli was bewildered and hurt. ―Again? Last time it was because I 

was a man. This time it is because I am a wolf‖ [69]. Messua is the only one who 

wishes him well and tells that Mowgli has avenged her son Nathoo‘s death. Though 

the villagers are hostile towards him, Mowgli doesn‘t want to hurt them as Meussa 

was kind to him. In a way he is happy that he can live at his free will once again.  He 

goes back to his Wolf Mother and tells her ―They have cast me out from the man 

pack, Mother‖ [70].  Though Mowgli is welcomed back in the jungle, also now they 

look up to him as their leader as he had killed Shere Khan, he does not want to 

assimilate with them. He refuses to be their leader and lead the pack. He says, ―Man 

pack and wolf pack have cast me out… now I will hunt alone in the jungle‖ [71]. This 

ambivalence of not belonging to any one world arises from the binary of reception in 

both jungle and man world to someone who migrated from man world to animal 

world, making him ―the Marginal Man‖.   

 

Migration of human beings from one society and one nation to another society and 

another nation is a very ancient phenomenon. Studies have uncovered a lot of facets 

of human societies related to migration from both migrants‘ point of view and the 

societies‘ point of view. Any community or society which is hosting the migrants 

generally is divided by mutual antagonisms, prompting   a   set   of   the   society   to   

reject   the   migrants   the   idea   of   belongingness   to   the community/nation at 

all. It is interesting to study the binary of the society which houses the migrants.   

The present   paper   studies   two   literary   texts produced   in   different   times   

and with different ethos and methos but present the binaries of the 

community/society which hosts the migrants. This paper considers The Jungle 

Book(1894) written by Rudyard Kipling which  is an ensemble of short stories and a 

few of them deal with the story of Mowgli, the human boy who enters into jungle-

the world of animals.  He continuously struggles to adapt himself to suit the 

community and he is constantly helped by a group of animals. In spite of trying so 

hard, he is constantly reminded by almost everyone around that he doesn‘t belong to 

that society and he must return to human society one day. Another literary text this 
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paper considers is by Shishir Kurup who is an Indian born in Africa and settled in 

America-Assimilation-a Monologue about Immigration (2002). This is a play that 

depicts an Indian migrant‘s attempt to adapt himself to the culture in United States 

of America.  Though he is not treated along with the American children by a group 

of American children, a group of children coming from other parts of the world 

befriend him. He is constantly reminded that he doesn‘t belong to the society. 

Therefore the present paper studies the adapting strategies used by the migrants in 

host countries, binary in the host society related to the acceptance and its impact on 

the mind. 

 

While managing the binaries of the host society, the immigrant succumbs to the 

dominant culture and studying this is very crucial. Initially, this was studied by 

scholars like Robert Redfield, Ralph Linton, and Melville Herskovits who argued 

that when groups of individuals having different cultures come into continuous 

contact, the cultural patterns of the groups are likely to change and they called it as 

‗acculturation‘. Early in the 1940's, in one, Hand Book of Sociology, "social assimilation" 

is defined as" "The process by which persons who are unlike in their social heritages 

come to the same body of sentiments, traditions, and loyalties." This shows clearly 

that for a long time scholars did not give enough attention to the binaries of 

reception of the host society and considered assimilation or acculturation a very 

natural process. Slowly when they observed the second and third generation 

immigrants, they realized that culture conflict exists and it is usually reserved for 

conditions applicable to second, third and fourth generation ethnic persons. It is 

implied that children of immigrants especially are invariably exposed to culture 

conflict since they live in a setting where the culture of their parents differ from the 

culture of the host community. The dilemma of selecting one culture and the 

realization that he/she should live with multiple cultures grows early on in their 

lives. Thus if the individual engages in frequent and sustained primary contacts 

across ethnic group lines is likely to become ―the marginal man‖. According to 

Milton Gordon, a popular sociologist of assimilation theory the marginal man is the 
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one who stands on the border of two cultures but is fully a member of neither. In the 

words of Gordon 

 

The individual who engages in frequent and sustained primary contacts across 

ethnic group lines, particularly racial and religious, runs the risk of becoming what, 

in standard sociological parlance, has been called as ―the marginal man‖. The 

marginal man is the person who stands on the borders or margins of two cultural worlds but 

is fully a member of neither. He may be the offspring of a racially mixed or interfaith 

marriage, or he may have ventured away the security of the cultural group of his ancestors 

because of the individual personality and experience factors which predisposed him 

to seek wider contacts and entry into social world which appear more alluring […] 

Frustrated and not fully accepted […] ambivalent […] and beset by conflicting cultural 

standards. [56] 

 

So the binaries impact the margin man deeply and the impact can be seen in the 

character, Shishir in Assimilations-a Monologue about Immigration (2002) written by 

Shishir Kurup who is an Indian born, African-American- This is a play that depicts 

an Indian migrant‘s attempt to adapt himself to the culture in United States of 

America. 

 

Shishir Kurup is an Indian born theatre activist who travelled to more than one 

nation as an immigrant. As a child and as an adult Kurup attempted to assimilate 

different cultures he lived through and depicts the responses in this play. Basically 

Kurup raises questions related to citizenship, arrival, exile and problems related to 

language, race and assimilations. The very opening scene is a revelation where 

Kurup‘s autobiographical narrator Shishir unfolds the complexities of being an 

immigrant. Writing about this, Kurup explains the dilemma, ―My life is not separate 

from my work. My art is who I am. I‘m constantly struggling with assimilation. Who 

am I? Where am I going? Why? These questions are being asked by the non-

professionals in ‘Ghurba.‘ They‘re the same questions I ask myself, every day.‖   
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The narrator (Kurup) went through a series of immigrations right from South India 

to Mumbai, from there to South Africa and from there to United states of America. 

So the opening scene is the reaction of the binaries of the host society which the 

family experienced. The family migrated to a new place, the mother knows that the 

society will accept the immigrants who are fair complexioned. So, the very opening 

scene depicts the coping strategy the mother learnt for the better acceptance in the 

host society. This idea of applying powder to look fair is the strategy taught by the 

host society some part of which was rather ready to accept, the other half will accept 

only if the immigrant is fairer.   

 

 Mame, I‘m going out to play. 

Put some powder on, mone 

But I‘m just going out to play 

Be a good boy now and put on some powder‖ 

But I hate powder 

Be my golden son now 

 [Act-1, scene-1] 

 

Kurup‘s opening statement that fair skin can provide quick assimilation in the host 

culture is a familiar subjugation of subalterns to the more hegemonic cultural values 

of host societies. Kurup‘s idea of continuous attempts of assimilation into host 

society is a dynamic cross-cultural negotiation that forms the reaction of the host 

society‘s response to the immigrants. Not only when one migrates from nation to 

nation one faces this, this is a recurrent image when you emigrate from one state to 

another state. Therefore the recurrent dreams the child had in Mumbai as an 

immigrant from South India are prominent and reveal the rejection faced by him. 

 

 Other voices: This is not your home, you‘re only renting. Go back where you 

 came from. Go back. Go back. Go back. Go back. Go back. Jumbo, Habari, 

 Muzuri, Shiropuri, jalebi, tala dood pak, Huyu iku watu wa America, Me 
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 shire toh nehi---- (The language phrases running concurrently become a 

 cacophony. Music builds to a climax… ….) [Act-1, scene-1] 

 

Kurup projects the multiculturalism that he ingrained as an immigrant all through 

his life very cleverly as he mimics a lot of voices and many characters on the stage. 

One episode again creates interest, is when he pronounces the mythic fears of 

migrating to America.  

 

 Mythic fear number one: Americans love to go streaking. Mythic fear number 

 two: Americans spoke English so slanged, we would have a very difficult 

 time  understanding them. They loved double negatives . . . "I didn't do 

 nothin." Mythic fear number three: Like the British they didn't wash their ass, 

 just wiped it with toilet paper. This frightened us. This frightened my mother, 

 this frightened my father and this terrified me.  [Act-1, scene-2] 

 

One more episode where the immigrant learns to protect his identity by making the 

audience pronounce his name properly and gives explanation how his father‘s and 

mother‘s name got changed in the host countries, not ones but multiples. From 

Kerala, India, to Africa, to the USA, his father's name changes from Karipottu 

Thaivalipill Ravindran Kurup to Ravindran Karipottu, to eventually, on arrival in 

the U.S., to Ray Karapot. His mother's name mutates from Leela Bhavani Nair, to 

Bhavani Ravindran, to finally Bonnie Ravindran. Kurup performs the tensions of 

name changing for racinated Americans. Kurup exhibits this as one strategy of 

assimilation that the family attempted.   

 

 Shishir Ravindran Kurup became Shishir Kurup or (pulling out yearbook) 

 Shish, C.C., SeSe, Shishir, Shishink, Shirsha, Hosh Hosh, Sheer Energy, Shiser 

 Krup, C.C. Corruption, Little Richard, Tutti Frutti, My favourite little nigger, 

 and last but not least. . . Shitsmear Karap. (Blackout) 3 Kurup‘s [Act-2] 
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The Jungle Book is written in 1864 and it is about the accidental entry of a man into 

an animal world as a child, Assimilations is written in 2002, post modern times 

depicting the angst of a man who migrated to multiple places consciously. But in 

both the cases, the migrant faced the situation i.e. divided reception by the host 

societies which expressed both acceptance and rejection of the migrant from another 

world/ society resulting in creating ‗the Marginal Man‘. This marginal man is 

continuously reminded that he should go back to his native society by a section of 

the host society but the home society doesn‘t welcome him either. The immigrant is 

not rejected by the entire host society, so that future immigrants may act 

accordingly. In spite of a lot of efforts to assimilate, he is not accepted by the 

complete host society, so that he can be at peace with the host society and himself.  

Thus the binary of the reception of host society in the case of Mowgli and Kurup, 

pushed both of them to the border and created   ‗marginal men‘ then in 1864 and 

now in 2002. 
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Integrating Popular Culture as a Pedagogic Tool for Imparting Values  

Y L Srinivas & Yamini  

 

Abstract 

 

In their seminal essay ‗Popular Culture as a Pedagogy of Pleasure and Meaning‘ 

noted critics  Henry A Giroux and Roger I Simon make  a forceful and persuasive 

argument in favour of using popular culture   as a pedagogic  tool. At a time when 

the artefacts of popular culture  specially  the cinema  was seen as a diversionary  

tact to alienate and pacify masses, when popular culture was considered a  part of 

the larger scheme of the dominant ideology  to sustain and further their  hegemony, 

the  essay cited unequivocally  underscores the need to use  popular culture to 

enable  maximum benefit  to the students. 

 

In effect, the world has moved farther from the times when popular culture was 

viewed as commodification of culture. The efficacy of popular culture as a pedagogic 

tool has gained currency all over the world. We live in a world of fantasy exposed to 

a massive array of interactive tools such as video games and passive entertainment   

such as movies and films.  Popular culture could be deployed as a pedagogic tool in 

a number of ways including developing conceptual understanding amongst 

learners. However, the use of popular culture for imparting values and skills has not 

been experimented enough. 

 

Key Words: Popular culture, commodification of culture, pedagogic tool, interactive 

tools, conceptual understanding 

 

 In India the debate on methods and methodologies towards enhancing English 

communication skills of learners in all the four areas of language namely Listening, 

Speaking, Reading and Writing has been contentious and perhaps will remain 

contentious. There can of course never be one perfect method and teachers of 

English do appreciate the imperative of evolving methods in consonance with the 
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respective situations which include but are not limited to the multilingual setting, 

rural-urban divide, and social divisions of class, regional disparities, cultural and 

linguistic variations.  

 

After a tryst with many methods and methodologies, the focus of debate seems to 

have come onto two aspects; the multilingual context of India and the creation of 

input rich communicational environment.    

 

Position Paper of National Focus Group on English published by the National 

Council for Education Research and Training (2006) comes up with many insights 

and possibilities to address the multilingual situation and creation of input rich 

communicational environment. The Position Paper is certainly useful in 

understanding the position of English in India. After 200 years of colonisation and 

over 70 of years  of  neo-colonialism including the current spell of globalisation, we 

have conceded to English- what Wole Soyinka was willing to concede and what 

Ngugi refused to accept- ‗ the unassailable position‘. 

 

 Notwithstanding the efforts of postcolonial activists at dismantling the hierarchy of 

languages, English in India has reached its apex. Ironically, even the focus paper, 

though emphasises the need to appreciate the dimensions of multilingual context in 

India, privileges English over the other languages.  

 

Towards creating an input-rich communication environment for learners to acquire 

spontaneous and efficient communication skills, the position paper gives a slew of 

suggestions of how values could be imparted using input rich content. Further, 

while stressing the importance of developing comprehension skills amongst 

learners, the paper describes the burden of English being the burden of 

incomprehension and suggests ―a comprehensible input-rich curriculum that lays 

the foundation for spontaneous language development, with the understanding of 

spoken and written language as precursors to language production (speech and 

writing).‖ 
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 The paper also asserts that ‗language is acquired when attention is focused not on 

Language form, but on the meaning of messages. Further, the role of meaningful 

language exposure or ―input‖ for the mind to work on is acknowledged by all 

cognitive theories of learning and language learning as opposed to behaviourist 

theories of learning which emphasise habit formation. 

 

The burden of languages (as of all Education) is the burden of incomprehension. 

This happens when language is taught for its own sake as a set of forms or rules, and 

not introduced as the carrier of coherent textual meaning; it becomes another subject 

to be passed. 

 

The paper further mentions certain proven techniques of creating what they call In-

put rich environment. While conceding that the burden of English is the burden of 

incomprehension, we will make an attempt in this paper to show how the selection 

of right ‗input‘ which sustains the interest amongst students and improves their 

sense of language and further impress their minds with values more by suggestion. 

 

Popular Culture as a Pedagogic Tool for imparting Values: 

 

One of the seminal fascinations of the UG and PG students usually in the age group 

of 18 to 22 is undoubtedly ‗Cinema‘.  

 

The fascination that students, especially those in the age group of 18 and 24 have for 

film songs is evidently obvious. Humour-based popular film-songs where the values 

are deeply embedded in the actual lyrics but deflect focus as humour camouflages 

them could be identified and adapted. 

 

 A comical song certainly taps the attention of the students and takes them into a 

celebratory and hilarious mood. Thus accentuated attention amongst the learners 

could be exploited for imparting values and skills.  Such a study would further help 

in developing new pedagogic techniques.  
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This proposal to use humour as a technique is neither new nor strange. History of 

human civilisation is replete with many examples where comic becomes a source of 

communicating profound messages. Shakespeare has done this in all his dramas 

especially in his four great tragedies — the Clown in Othello, Fool in King Lear, The 

Porter in Macbeth, the Gravediggers in Hamlet. In the Indian Classical Drama, how 

Vidushuka conveys the profound is known to many. 

 

Mikhail Bakhtin used the term Carnivalesque to characterise writing that depicts the 

de-stabilization or reversal of power structures, albeit temporarily, as happens in 

traditional forms of the carnival. It can do this, as Bakhtin shows in Rabelais and his 

World (1968), by mobilizing humour, satire, and grotesquery in all its forms, but 

especially if it has to do with the body and bodily functions.  

 

François Rabelais, a French author from the early 1500s, is regarded by Bakhtin as an 

almost perfect exponent of carnivalesque writing.  It shows a world in which 

transgressive social behaviour thrives beneath the veneer of social order, constantly 

threatening to overturn things. The point is that comedy and humour have always  

been tools for protest and agencies of  imparting  profound ideas  

 

We propose to examine in this paper how humour based popular film song could be 

used for imparting values. We have identified four very popular humorous songs 

three of which are Hindi ones and one is Telugu.   

 

Teaching Strategy 

 

I propose a four-fold teaching strategy for implementation of humour based film 

song in a UG classroom. 

 

Step 1 

Play the video of the song and let the students just enjoy the song. Since the song is 

humour-based, it would tap their popular interest. 
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Step 2 

 Play the video once again and ask students to listen to the song carefully to identify 

the positives that the song intends to convey.  Do not use any word relating to value 

or norm or ethic, for the effort is not to make students conscious of the purpose at 

least in the initial stage that a film song is being used to discuss morals and values. 

Allow free discussion and don't scuttle even when a certain student tries something 

mischievous. Obviously, students will come up with a slew of suggestions Ensure 

their accentuated focus on scouting for positives.  Encourage them to make 

statements in English Instruct one or two students to make notes of all the 

suggestions and comments  

 

Step 3 

Ask the students to identify English equivalents to some of the expressions that they 

have heard. This context will facilitate the teacher to discuss various aspects of 

culture-specific language and change in semantics thereof. 

 

Step 4 

Ask the students translate any five expressions into English. As they translate, 

discuss a few techniques of translation. At the end of it, we will pull out a few 

statements which  are relevant and possibly  will  have a discussion on one-two 

points. In this entire process, refrain from using the aphoristic language tone and 

tenor. 

 

Let‘s  examine all the four humor based songs under this four-fold strategy, that will 

not only impart communication skills to   the students but also  nudge their  minds  

towards absorb values . 

 

Song 1 

 

( Name of the song — lyricist- music composer, film, names of the singers) 

Step 1 —Play the song 
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Step 2 —Repetition of the song with instruction   

 Buzurgone farmaya 

 Ki apne pairon pe khade hoke dikh lai 

 Phir ye zamana tumhara hai. 

 Watan ka khaya Namak toh Namak halaal bani 

 Farz imaan ki zinda yahoo misaal bano 

 Paraya dhan parayi naar par nazar mat daalo 

 Buri aadat hai yeh aadat mat daalo 

 Kyun ki ye aadat  toh who aag hai jo 

 Ek din apna ghar phoonke phoonke re 

 

Step 3 - English equivalents 

1. To stand on one‘s own feet   

2. Crime doesn‘t pay  

3. The mouth prays to the Buddha and the heart is full of evil 

4. Beware of the person with two faces  

5. Lust and greed are more gullible than innocence  

6. Anyone who looks at a woman to lust after her has already committed the sin 

of adultery   

 

Step 4 - Translation   

1. Elders tell us that we should stand on our legs and be self-reliant which will 

help us take the world in our stride.(which  roughly translates  to be 

successful in life, listen to the wise words of the elders)    

2. What is the use of that  arrow which misses its target 

3. You look like a hypocrite  — You have spent all your life stealing  —the net 

result is that you have imprisoned  your peace  

4. Be loyal to your country  

5. Be a living example of duty and faith 

6. Don't aspire for other people‘s money and Don't look at other women with  a 

bad intent   
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7. These are bad habits which will burn your own house one day.  

Depending on the context I will take one or two statements for a discussion. 

 

Points for discussion: 

1. Be loyal to your country  

2. Be a living example of duty and faith  

 

Song 2 

 

 Aye Bhai zara dekh ke chalo (mera naam joker) 

Step 1 - Play the song 

Step 2 - Repetition with instruction  

 Girne se darta hai kyun 

 Marne se darta hai kyun 

 Thokar tu jab tak na khayega 

 Paas kisi gham ko na jab tak bulayega 

 Zindagi hai cheez kya nahi jaan payega 

 Janwar aadmi se zyada wafadar hai 

 Khata hai kuda bhi rehta hai bookha bhi 

 Phir bhi who Malik pe karta nahi vaar hai 

 Aur insaan yeh ,Maal jiska khata hai 

 Pyar jisse pata hai 

 Geet jiske gaata hai 

 Uske hi seene me bhokha kataar hai 

 

Step 3 - English Equivalents 

1. Glory is not, in never falling, but in rising every time one falls. 

2. Death is nothing to fear 

3. Adversity is part of life, accept it. 

4. Challenges make life interesting and meaningful. 
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5. Animals are better off than a lot of humans in expressing their love and 

loyalty 

6. Biting the hand that feeds you 

7. Each betrayal begins with trust. 

 

Step 4 - Translation 

1. Why are you scared of falling and dying?  

2. Until you stumble and feel sorrowful, 

3. you won't know what is life 

4. An animal is more loyal than a human 

5. When it comes to humans, 

6. They stab a knife in the bodies of people who fed them, 

7. Who loved them and who sang for them. 

 

Points of discussion:- 

1. Accepting challenges of life and moving on 

2. Being honest in life 

 

Song 3 

 

Subah Hogayi Mamu (Munna Bhai MBBS) 

Step 1 - Play the song 

Step 2 - Repetition with  instructions  

 Kitne sikke jode sabko ye chinta hai 

 Jeevan hai ek bank pal pal ko ginta hai 

 Dekho apne pyaar ki saving jawaan hogayi mamu… 

 Kaise haste jaayen jab koi rota hai 

 Kisi ka dil jo thode kaisa woh sota hai 

 Aa mein tere aansun potion 

 Arre rumal dena mamu… 
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Step 3 - English Equivalents 

1. You can make money but you can't make time 

2. Count your blessings with gratitude 

3. Be grateful and cherish what you have 

4. Don‘t laugh at others' misfortunes  

5. Be a friend in need 

6. Life is worth when it serves the others 

 

Step 4:  Translation 

1. Everyone is worried about how much money they have made 

2. Life is a bank and all are counting moments 

3. Look at the savings of love, 

4. It is young and budding 

5. How can you laugh when someone is crying! 

6. How can you sleep when someone is hurt! 

7. Come. Let me wipe your tears 

 

Point of Discussion: 

1. Count the blessings and not the money 

2. Be happy in what you have 

3. Being kind and compassionate to people around 

 
Song 4  

 
Aiyayo Chethilo Dabbulu Poyane( Kulagotralu) 

Step 1: play the song 

Step 2: Repetition with instructions 

 Aa maha maha nalamaharajulake 

 Tappa ledu bhai 

 Votami tappaledu bhai 

 Telivi takkuvaga 

 Cheetla pekalo debba tintivoi 
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Step 3 - English Equivalents 

1. No one had success without failures, not even the great emperors. 

2. Only mighty ones can accept defeat 

3. Gambling is unhealthy, it eventually leads in losing money that one has won.. 

4. Invest in meaningful things 

 

Step 4: Translation 

1. Even the great kings in history could not escape Defeat. 

2. You have acted brainlessly in the gamble of cards, 

3. Now bear with your loss and admit it 

4. Had you completely  offered yourself with all your wealth to God 

5. You would have been blessed for your virtue with prasadam. 

6. If it was spent on elections, you would have become MLA. 

7. But you are unlucky, sadly. 

 

Points of discussion: 

1. Hazards of Gambling 

2. Making money honestly and using it wisely 

 

Make this segment as an exercise in enhancing communication skills and critical 

thinking/close reading, however, the underlying focus of the teacher remains on 

impartation values and ethics. If we observe carefully, the entire engagement covers 

the following   aspects of language learning.  

 Identifying English equivalents for regional expressions. 

 Understanding the influence of culture on language and culture-specific 

expression and variation.  

 Attempting translation of a few selected expressions into English.  

 Enhancing debating skills.                  

 

Explicitly, it is an engagement in language learning in an innovative way but the 

larger objective centres on imparting values and ethics. This is imparting values 
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more by suggestion. In addition, this project provides scope for promoting  critical 

thinking  and close reading  skills amongst children   

 

The NCERT position paper on English and the reports of Knowledge Commission of 

India 2009 underscore the need to properly understand the potential of a multi-

lingual situation in India. In other words, English is taught duly taking into 

cognizance the multilingual situation of each learner and developing and deploying 

techniques accordingly. 

 

It is against this background,  humour based songs become  had handy as pedagogic 

tools by way of Igniting  interest amongst the learners, arising  their sense of 

curiosity, exploiting  their  accentuated  attention for imparting  values  more by 

suggestion   

 

Canadian researcher Ghada Sphere in her paper ‗Critical Pedagogy through Popular 

Culture‘ brilliantly argues that  

 

 A well-selected film can encompasses and intertwine different themes 

 engendering multiple benefits in a fun and interesting way. Through critical 

 pedagogy of  popular culture students‘ critical thinking and understanding of 

 most of their life experiences is significantly enhanced. They become more 

 engaged and interested in  evaluating and negotiating their own perspectives 

 on the connection between learning, personal experiences, and social values. 

 They became effective agent of change  of their lives, the lives of people 

 around them and society as a whole. 
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